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Uw. 
UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And other Distinguished Fr : 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. 
His Worship the Mayor of Salford, W. HARVEY, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University of Oxford. 


And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire. 
DR. MAR K’S 
GREAT NATIONAL’ ENTERPRISE 


Organised in 1848, and develo; at THE ROYAL COLLEUE OF MUSIC 
BRIDGE STREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate the Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
also asa Norma Scnoor for the training of masters to conduct ConsERVATOIRES 
or Music to be established throughout the United Kingdom, for LitrLe 
Cuitpreyx, the whole comprising an entirely new scheme of NATIONAL 
EDUCATION, by blending music with general instruction, so that the study 
of music 1 become a branch of education in the humblest of schools of this 
country. To illustrate and to rouse an interest in every town and city for these 
institutions, Dr. Mark travels with a number of his pupils occasionally through 
the con es lectures, and introducing his highly approved and pleasing 

Musical tertainment, entitled DR. MA AN 18 LITTLE MEN, 
number upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, com of 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGE, who play ratic Selections, Solos, Marches, 
Quadrilles, Galops, &c., and sing Songs and Choruses in a most effective manner, 

and to whom Dr. Mark gives a gratui! General and Musical Education. 
APPOINTMENTS OF MASTERS AND ARRANGEMENTS OF CLASSES IN 
THE ABOVE INSTITUTION. 
Principal of the Royal College of Music ; Director, Com r, and 
Conductor; Lecturer to both Private and Public, Theoretical } Dr. Mark. 
and Practical Instrumental and Vocal Classes .. ° 

Master of the General Educational Department: 
Writing, Reading, Arithmetic, Grammar, Dictation, 
= istory, Geography, Practical Geometry, and Book- 
ecping 





Mr. Powetui 
and Two 
** ef * oe ee - * Assistant Teachers, 
PRACTICAL ASSISTANT TEACHERS, 


Pianoforte .. oe ee ee ee 
Violin ..  *s oe . ee 


Violoncello, Double Bass, and Viola 


Flute, Piccolo, Oboe, and Clarionet .. co © oo 
Cornet and other Brass Instruments... ee 
Concertina (German and English) ee 
Vocal Classes .. ee ee oe ee . LDER 

Dr, Mark has also made provision for the Orphans of the Musical Profession 
ing musical talent, who will find the above institution a happy home, and 
wane a most effective general and musical education,} board, and clothing, free 
of all expense. 
Little Boys, from five to nine years of age, apprenticed for three, five, or seven 
bern by paying a moderate entrance feo to cover the expenses of instrument and 


Twelve appointments Ha f for Masters. 
onan aoe tuses, apply direct to the Royal College of Music, Bridge-street, 
en 1. 

Dr. Mark is also open to Engagements with his Little Men. 

Dr. MARK begs to invite'the Parents and Friends, and all those interested in 
his Enterprise and in the Education of the Youths of this country to visit his 
establishment. Visiting hours:—From Nine to Eleven, a.m., and Two and 
Four, p.m. Saturdays and Sundays excepted, 


Mons. VieuxTemes, 
1 ** (Mr. T. Donovan, 
Sig. Correst. 


: ” (Messrs. Powe and 





ST. JAMES’S HALL, 


REGENT-STREET AND PICCADILLY. 


MONDAY POPULAR CONCERTS. 


THE TWENTY-SECOND CONCERT OF THE SEASON, 
MONDAY EVENING, MAY 2l1st, 1860, 


The Programme will be selected from the works of 
VARIOUS MASTERS. 


PROGRAMME. 











PART I. 
QUARTET, in D minor, No. 2... os ee es ee Cherubini. 
M. Sainton, Herr Goffrie, Mr. Doyle, and Signor Piatti. 
(First time.) 
SONG, Soirées, ‘‘Gitain Gondola,” .. .. 
Mr. Sims Reeves. 
SONG, “The Bell Ringer,” ..  .. ee « ee 
Mr. Santley. 


. (By. desire.) 
SONATA, in C sharp, minor, “ Moonlight,” for Pianoforte 


alone ,, ee 26.5 ee ee ‘ -» Beethoven. 
Herr Ernest Liibeck. 
(First time at the Monday Popular Concerts.) 


PART II. 


QUARTET, in F minor, No. 11 ee ~ - .» Beethoven: 
M. Sainton, Herr Goffrie, Mr. Doyle, and Signor Piatti. 
(First time at the Monday Popular Concerts.) 
SONG, ‘ The Huntsman’s ‘— ee ee Mendelssohn, 
Mr, Sims Reeves, 
(By desire.) 
SONG, “ Rough wiad that moanest loud,”.. oe de 
Mr. Santley. 
(By , een 
(Vocal Illustrations of Shelley.) 


TRIO, No. 2. in C minor “ na oa ee »» Mendelssohn, 
Herr Ernest Liibeck, M. Sainton, and Signor Piatti. 


Wallace. 


J. W. Davison, 


CONDUCTOR—Mr. BENEDICT, 


Stalls,és. ; Balcony, 3s. ; Unreserved Seats, 1s. 





ULLIEN’S LAST WALTZ.—Boosey and Sons have 

published this day, by authority of Madame Jullien, the last Waltz composed 

by the late M. Jullien, ‘od which will be found to exceed in beauty any of his 
most celebrated compositions, Boosey and Sons, Holles-street. 





ES NOCES DE JEANNETTE. By Victor Massé. 
The music of this pories Operetta will be ready in a few days. Copyright 
of Boosey and Sons, Holles-street. 


HE VOCAL ASSOCIATION.—ST. JAMES'S HALL, 





Scala, 
Smith, Esq., the follow- 


ini, 
: . 
it BENEDICT. Sofa and 
balcony stalls, 5s. each ; At all the principal 
Music-shops, and St. James 


RS. JOHN MACFARREN’S Annual Matinée of 
Pianoforte Music, will take place on Saturday, May 26th, in Hanover-square 

Rooms : when she will be assisted by Miss Arabella Godaara, M. Sainton, Signor 
Piatti, Mr. Walter Macfarren, Miss Fanny Rowland, Miss Palmer, and Mr. Santley. 
Tickets, 10°, 6d., 7s., and 8s, 6d., ot Mrs, Macfarren, 15, Albert-street, Glo’ster- 


gate, N.W. 
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RCHESTRAL UNION.—MR. ALFRED MELLON 


begs to announce that he will return to London about the middle of June, 
when he will be open to any engagements for the Band of the Orchestral Union, 
which he has reconstructed. Principal Artistes—M M. Sainton, H. Hill, W, 
Watson, EK. Payton, Doyle, Trust, G. Collins, Aylward, Howell, senr, White, P, 8. 
Pratten, t, Lazarus, T, Owen, Hausser, C. Harper, Standen, T. Harper, 
Stanton Jones, W, Winterbottom, Cioffi, Hughes, and F. C. Horton, Applications 
respecting engagements to be made to Mr, George Dolby, 2, Hinde-street, Man- 
chester-square, W. 





Mss ELEANOR ARMSTRONG begs to announce that 

her grand Evening Concert will take place on Wednesday, May 16th, when 
the following Eminent Artists will appear: Miss Eleanor Armstrong, 
Madame Laura Baxter, Mr. William Cummings, and Herr Eibenschiitz, Mr. Charles 
Salaman, and Herr Adolphe Ries, Herr Louis Ries, Herr Lidel, and Mr. Ellis 
Roberts. Conductor, Mr. Frank Mori. Tickets, 7s. ; Reserved seats, 10s, 6d. ; to be 
had of Miss Eleanor Armstrong, ,at her residence, 36, Osnaburgh-street, Regent’s- 
park ; aud of the principa! music-sellers; 


HE LONDON GLEE AND MADRIGAL UNION.— 
Miss J. Wells, Miss Eyles, Mr. Baxter, Mr. W. Cummings, Mr. Land, and 
Mr. Lawler, respectfully announce that arrangements have jbeen made to resume 
their successful Entertainments, on Wednesday next, at the Royal Gallery of 
Illustration, Regent-street, to be continued every Wednesday and Friday after- 
noons, at 3, and on Saturday evenings at 8.15. Conductor, Mr. Land. Literary 
Illustrator, Mr. T, Oliphant. Tickets at Mitchell’s Royal Library, Old Bond- 
strect. 


ISS FANNY CORFIELD (Pupil of Professor Stern- 
dale Bennett) will give a Matinée Musicale, at 14, Montague-place, Bryan- 
ston-square (by kind permission of Mra, Chapman), on Saturday, the 19th of May, 
when she will be assisted by the following eminent artists: Violin, M. Sainton ; 
Violoncello, M. Paque; Vocalists, Madame Sainton-Dolby and Mr. Redfearn. 
Single Tickets, half-a-guinea; family tickets, to admit three, one guinea. To be 
had of Miss. F. Corfield, 29, Burton Street, Eaton-square, and of Messrs, Leader, 
and Cock, 63, New Bond-street. 











’ 
ISS LEFFLER’S GRAND CONCERT at St. James’s 
i Hall, on Tuesday evening, June 5, at 8 o’clock. Vocalists—Madame 
Lemmens Sherrington, Miss Augusta Thomson, Miss Poole, Miss Rose Hersee, 
Miss Leffler, Madame Weiss; Mr, Weiss, Mr. Santley, Mr. Brandon, Mr. John 
Morgan, and Mr, Sims Reeves. Pianoforte—Miss Arabella Goddard. Violin— 
Mdile. Sophie Humler. Harp—Mr, Ellis Roberts, Harmonium—Mr. Scotson 
Clark. Distin’s Ventil Horn Union. Conductors—Mr, W. G, Cusins, Mr. J. G. 
Calcott, Mr. Sidney Naylor, Mr. Kingsbury, and Mr. J. L, Hatton. Sofa stalls, 
5s. 3 balcony, 3s.; area, 2s.; gallery and orchestra, 1s. May be obtained of Miss 
Leffler, 71, Oxford-street ; Mr. Austin, St. James’s Hall, 28, Piccadilly; Keith, 
Prowse, and Co., 48, Cheapside ; Messrs. Cramer, Beale, and Co., and Addison 
and Co, Regent-strect, Davies's Library, 35, Portman-place, Maida-hill ; F. B. 
Garty, Esq., 4, Elizabeth-place, North Brixton, and Chappell and Co., 50, New 
Bond-street. 


HE ENGLISH GLEE AND MADRIGAL UNION.— 


Miss Banks, Mrs. Lockey, Mr. Forster, Mr. Lockey, Mr. Montem Smith, Mr. 
Winn, and Mr. Lewis Thomas, have the honour to announce that their ANNUAL 
SERIES OF CONCERTS will take place by the kind permission of Messrs. Collard 
and Collard, at the New Concert and Pianoforte Saloon, 16, Grosvenor-street, 
Grosvenor-square, on Wednesdays, June 6, 13, 20, and 27, to commence at Three 
o’clock. Stalls, 6s.; unreserved seats, 3s.; subscription to stalls, numbered and 
reserved, for the scries, #1 1s. Tickets may be obtained at Chappell and Co.’s, 
50, New Bond-street (where a plan of the stalls may be seen); Cramer, Beale, and 

Co.’s, 201, Regent-street; Leader and Cocks, New Bond-street; Ollivier’s, Old 
Bond-street ; Keith, Prowse, and Co.’s, 48, Cheapside; and at Addison, Hollier, 
and Lucas’s, 210, Regent-street. e 








ANOVER-SQUARE ROOMS.—MR. MELCHOR 
WINTER (tenore), and Mr. BENJAMIN WELLS (flautist), beg to announce 
that their GRAND EVENING VOCAL AND INSTRUMENTAL CONCERT will 
take place on thé 28th of May at the above rooms. Artists:—Madame Weiss, 
Miss Mahlah Homer, Miss Chipperfield, and Madame Sainton-Dolby; Mr. Weiss, 
and Mr. Melchor Winter; Harmonium, Mr. Scotson Clark, and Flute, Mr. Benjamin 
Wells, who-will perform on Carte’s silver cylinder flute, on which le had tho 
honour of playing before the Queen and the Prince Consort. Conductor, Herr 
Wilhelm Ganz. Stalls, 7s. 6d, ; Reserved seats, 5s. ; Unreserved, 2s. ; and Orchestra, 
1s. Tickets to be had of Messrs. Cramer and Co.; Chappells; Boosey; Keith, 
Prowse and Co. ; and also of Mr. Benjamin Wells, 23, and Mr. Melchor Winter, 
17, 8t. James’s-square, Notting-hill, W. 


MLE. MARIA DE VILLAR, Court and Concert 

Singer tothe Prince of Hohenzollern, begs to announce that her first 
Evening Concert will take place on Friday the 18th of May, at the Qucen’s Concert 
Rooms, Hanover-square, at half-past Eight, under the immediate patronage of The 
Marchionesa of Breadalbane, Jane Countess Dowager Somers, ‘The Countess of 
Haddington, The Lady Clarence Paget, The Lady Theresa Lewis, Tue Ludy 
Mauners, Lady Knatchbull, and Mrs, Philip Yorke. Artistes: Miss Palmer, 
Miss E. Wilkinson, Madlle. Maria de Villar, Mr, George Perren, and Mr. Santley. 
Instrumentalists : Madile. Marie Wieck, Herr Louis Ries, Herr Lidel, Mr. J. B. 
Chatterton, harpist to Her Majesty the Queen. Conductors: Mr. Benedict and 
Herr Wilheim Ganz. Reserved seats, numbered, 10s. 6d. ; reserved family tickets, 
£1 1s,, admitting three ; unreserved, 5s. Tickets to be had at Madlle. de Villars 
residence, 10, Manchester-street, Manchester-square ; Messrs. Addison, Hollier, 
Lucas, 210, Regent-street ; Messrs, Wessel & Co., Hanover-square, and of the 
principal musicsellers, 








RYSTAL PALACE.—TONIC SOL-FA ASSOCIA- 
TION.—The Juvenile Festival of the Tonic Sol-fa Association will take 
place in the Great Orchestra, on Wednesday next, iy Hay aes the choir numbering 
4000 children and 1000 adults, instructed in the Tonic Sol-fa method. Conductors— 
Mr. Jobn Sarll and Mr. W. 8. Young. Miss Elizabeth Stirling will perform on the 
Great Organ at intervals. Open at 10; formance to commence at 2, Admis- 
sion, One Shilling; children under 12, Sixpence. Reserved seats (in the galleries 
only), Half-a-crown extra. 


RYSTAL PALACE—MR. W. VINCENT .WAL- 
LACE’S GRAND MORNING CONCERT.—Selections from the Operas of 
Lurline, Maritana, &c., on Saturday, May 19th at 3 o’clock. Vocalists—Madlle. 
Lemmens Sherrington, Madame Weiss, Miss Augusta Thomson, Madame Laura 
Baxter, Miss Fanny Huddart, Miss Poole, and Miss Parepa; Mr. Sims Reeves, 
Mr. Santley, ‘Mr. G. Perren, Mr. Ramsden and Mr. Weiss. Pianoforte—Miss 
Arabella Goddard. Violin—Herr Becker. Flute—Mr. Pratten. Conductors—Mr, 
Manns and Mr, V. Wallace. Tickets, Half-a-crown; reserved seats, Half-a-crown 
extra. To be had at the Crystal Palace ; 2, Exeter Hall; Messrs, Cramer, Beate, 
= Co,, 201, Regent-street ; Messrs, Chappell’s, 50, New Bond-street ; and at the 
Libraries, 


HE ENGLISH GLEE AND MADRIGAL UNION.— 

(Miss Banks, Mrs. Lockey, Mr. Foster, Mr. Lockey, Mr. Montem Smith, 

Mr. Winn, and Mr. Lewis Thomas). All applications for Evening Parties 

ond Come in town or country, to be made to Mr. Winn, 114, Camden-road- 
villas, N. 











R. AGUILAR respectfully announces that he will give 
a Morning Concert, at the Hanover-square Rooms, on Monday, June 4th, 
Vocalists: Madlle. Parepa, Miss Lindo, and Signor Belletti. Instrumentalists : 
Messrs. Alfred and Hevry Holmes, Herr Lidel, Mr. Pratten, Mr. Nicholson, Mr. 
Lazarus, Mr. C. Harper, Mr. Waetzig, and Mr. Aguilar. Conductor, Mr. Frank 
Mori. On this occasion will be performed for the first time in public, Mr. Aguilar’s 
new jSestet, for piano, flute, oboe, clarionet, horn, aud . Reserved 
seats, 10s. 6d.; tickets, 7s. ; to be had at the principal music warehouses, and of 
Mr. Aguilar, 17, Westbourne-square, W 


R. BENEDICT’S ANNUAL MORNING CONCERT 

AT HER MAJESTY’S THEATRE, is fixed for Monday 18th June, under 

the immediate petsvange of Her Most Gracious Majesty the Queen; H.R.H. the 

Prince Consort; H.R.H. the Duchess of Kent; and H.R.H. the Duchess of 

Cambridge. The programme will be on the same scale of former years ; early 

application for the few remaining stalls and boxes is respectfully solicited at 

Messrs, Chappell; Messrs, Leader and Vock, New Bond-street ; Messrs. Cramer, 

Beale, and Co, ; Hammond’s, late Jullien, Regent-street ; Mr. Ollivier’s and Mr, 

Mitchell’s, Old Bond-street; Mr. Austen’s Ticket-offico, St. James’s Hall, 
Piccadilly ; and Mr. Benedict’s, 2, Manchester-square, W. 








ANTERBURY HALL CONCERTS.—Westminster 
Road.—Lessee, Mr. C. Morton.—Every Evening.—C. H. Gounod’s Opera, 
FAUST—Faust, Mr. Heury Herbert; Mephistopheles, Mr. C. Bernard ; Siobel, 
Mrs, Anderson; Marguerite, Miss Russel. Conductor, Jonghmans—and selections 
from Dinorah, Trovatore, and Macbeth. Several intercsting pictures have been 
added to the Fine Arts Gallery. The suite of halls have been re-decorated and 
ee and constitute one of the most unique and brilliant sights of the 
metropolis, 





To MUSICSELLERS AND PUBLISHERS.—A young 


gentleman, a Pianist and Composer, who can read well at sight, wishes for 


a situation in a musical warehouse, lary a secondary consideration if practice 
can be obtained. No objection to the country. Address, A. B., care of Augencr 
and Co., 44, Tottenham-court-road,JW.C. 


()RGAN FOR SALE CHEAP.—An excellent finger 


Organ, new, with three full rows CC keys, full compass Bourdon pedals, 
and four composition pedals, in mahogany case, 10 feet 6 inches high, 6 feet wide, 
24 draw stops. Alsoa GG ditto, 2 full rows, second hand ; and a GG finger and 
ye church seale, At King’s Organ Factory,’ Bear-yard, Lincoln’s-inn-ficids, 








“M\HE ARION” (Eight-Part-Choir)——The members of 
this Society will meet until further notice every Thursday evening, at 
8 o'clock, at 13, Bernersg-strect, Oxford-street, Conductor, Mr. ALFRED 


GILBERT, 
F, F, REILLY, Hon. Sec. 
Persons desirous of joining the choir are requested to address the Secretary. 


ISS ELLEN LYON, Vocalist (Soprano). Letters 


respecting all public and private engagements to be addressed 26, Charles- 
street, Berners-street, W. 








TO MUSIC PUBLISHERS, CLERGYMEN, COMPOSERS, AND OTHERS. 


P GRANT AND CO., Typographical Music and General 
© Printers, Lithographers, and Engravers, Orange-street, and Red Lion- 
square, Holborn, respectfully inform the above that they are prepared to undertake 
works to any extent in Music Printing, upon the most reasonable terms, and 
with the greatest accuracy and dispatch. 
, MUSIC PRINTING FOR THE TRADE. 
siete and Specimens of Music Founts sent to any part of the United 
om, 
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REVIEWS. 


“The Quick Step Galop ;’—“ The Sea-Wave Waltz’—by 
M. Kiko (A, W. Hammond). The “ Quick Step Galop” has 
a very well-marked and animated subject, which sets out as 
follows :— 
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The second part, in E minor, is just as pretty. No. 4, 
too, has a quiet unpretending tune which cannot fail to 
attract, as the opening wil] suggest :— 
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The second part, in A minor, is somewhat vague, espe- 


cially at the point subjoined :— 
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This, however, by adding harmony to the single notes, in 
the right hand, might easily be amended. There are one or 
two more points that demand revision—such, for example, 
as the following :— 






























































The last would be better thus :— 
£. 
Sees 


Though even that might be purified. The Galop deserves 
reconsideration, for it is a right spirited and vigorous Galop 
of its measures. We have adduced, enough to show that 
Kiko has something to acquire in the way of technical pro- 
ficiency 3 on the “ Sea-Wave Waltz” we shall therefore not 
be critical. The theme of the first figure is quite enough to 
prove that its composer is not ungifted with melodic in- 
vention, We can only find room, however, for eight bars :— 
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Nos. 2 and 3 are not nearly so good as their companions. 
The introduction is @ la Herz (Herz facilité), and not bad ; 
while the coda, but'for such points as the subjoined—(you see, 
reader, we can be nothing if not critical—so it’s of no use 
promising to be lenient) :— 
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and the subjoined :— 
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would be as irreproachable as it is spirited, Va, done, pour 
Kiko. 

“<The Winter being over, part-song”—composed by Ellen 
Avery (Charles Jefferys). The words of this part-song— 
written in 1653, by one Ann Oollins, offer a quaint mix- 
ture of matter-of-fact and poetry. 

The music is melodious, characteristic, and remarkably 
well written. Miss Avery should be encouraged to proceed ; _ 
her feeling and taste being alike unquestionable. 

“ The Singer's Library of Concerted Music”—edited by 
John Hullah (Addison and Hollier). No. 23 of the Secular 
Division contains a part-song, the words by Charles Swain, 
the music by Maria Tiddeman—“ If thou speak’st though snows 
surround thee.” This is quite as neatly written as the part-’ 
song of Miss Avery ; but the melody is hardly so attractive. 
In addition to the foregoing, the same number includes 
Samuel Webbe’s catch, “ Zephyr, I can tell you where,” which 
was scarcely worth reviving. 
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HER MAJESTY’S THEATRE. : 
Tue first performance of Don Giovanni, on Saturday, was, in 
more than one respect, a remarkable one. The discovery of 
even a tolerable Don Giovanni was an unlooked for event, so 
many had been the failures since the retirement of Tamburini. 
Signor Everardi, who now impersonates the libertine nobleman 
at Her Majesty’s Theatre, if not a perfect representative of the 
character, is by many degrees the best we have seen of late 
years. His voice is rich, mellow, and flexible, and, although not 
an Italian, sings like a genuine Italian artist. Signor Everardi 
looks the part, moreover, extremely well, and acts with great 
intelligence. His deportment is natural and graceful, and his 
movements and gestures are easy and unconstrained. That 
Signor Everardi has something yet to acquire before he can be 
thoroughly pronounced master of the most exacting character in 
the whole range of the lyric drama, is unquestionable ; but that 
time and experience will perfect what has been so well begun, 
there is good reason to expect. However, at any rate, viewed 
even as it stands, the Don Giovanni of Signor Everardi is 
entitled to very high praise. It is gentlemanly, spirited, and 
free from all exaggeration as an histrionic portraiture, while as 
a display of vocal art it is irreproachable. The duet, “La ci 
darem;’ (with Madame Borghi-Mamo), and the serenade, “ Deh 
vieni alla finistra,” both given with infinite taste and propriety 
of expression, was unanimously redemanded. Madame Borghi- 
Mamo has added materially to her reputation by her perform- 
ance of Zerlina, which has hardly been surpassed in our recol- 
lection. More exquisite singing could not be heard than the 
incomparably beautiful air, “ Batti, batti,” and “ Vedrai carino,” 
the latter of which was encored with acclamations, and the 
former only escaping an encore through an injudicious departure 
from the text, in order to “round off” the cadence (we suppose) 
in accordance with Mad. Borghi-Mamo’s (not Mozart’s) idea of 
finish. Such singing requires no clap-trap to recommend it. 
Tn the duet with Don Giovanni (encored, as we have said), 
Mad. Borghi-Mamo was admirable. Of Madlle. Titiens’ Donna 
Anna we can only reiterate the high encomiums expressed last 
year. It is, perhaps, his grandest performance. Signor Vialetti 
sang the music of Leporello with remarkable vigour and cor- 
rectness. Madlle. Vaneri gave that of Elvira carefully, but 
exhibited little acquaintance with the business of the stage. 
Signor Castelli surprised everyone in the Commendatore, which 
must have satisfied the manager that his talents have heretofore 
been underrated. Signor Giuglini sang “Della sua pace” to 
perfection, and would have been as successful in “ Il ‘mio tesoro” 
but for certain alterations (by no means improvements) of the 
text of Mozart. The house was crowded to suffocation. 

On Tuesday, Vorma was given for the first time, and attracted 
an overflowing audience. Madlle. Titiens, as the High Priestess, 
and Signor Mongini, as Pollio, achieved their accustomed suc- 
cess. ‘The other characters call for no especial notice. 

Don Giovanni was repeated on Thursday, and to-night 
‘Rigoletto will introduce Madlle, Brunetti as Gilda, and Signor 
Sebastiani Ronconi as the jester. 


Mrs. Matuews’ Friends For THE Firesipzk.—Any book from 
the widow of the celebrated Charles Mathews would be favour- 
ably received by the public. . This work will take its stand upon 
higher ground than personal respect—it will be esteemed one of 
the most valuable additions to literature that has for a long 


time appeared. It is rich in anecdote—it is replete with wit— 
its fund of recollections of men and things is unsurpassed—its 
notings and selections evince a refined mind and good taste—its 
gravities will be appreciated by all thinking people. In fact, 
the book will prove a mine of wealth to every class—to the wit 
—to the men of the world—to the clergy—to the politician— 
to yw and young of both sexes—above all, to the literary man, 
—Globe. 

OrGanist APPOINTMENT.—Mr. J, M.Roberts, organist and choir- 
master of Chapeltown and Moorallerton Churches, and formerly articled 
pupil of Mr. Spark, has been appointed organist and choir-master of the 
Parish Church, Thirsk. The selection was made by competition, the 
candidates having their abilities tested in various ways by Dr. Monk, 
organist of York Minister, 





ROYAL ITALIAN OPERA. 


One of the best representations of the Zrovatore ever wit- 
nessed at this theatre took place on Thursday night week, when 
the zeal and energy exhibited on all hands were the more re- 
markable, inasmuch as the audience, though numerous and 
fashionable, was, in a great measure, one of the most frigid 
and apathetic of the season. The third of Madame Grisi’s 
“ farewell appearances,” it seemed the fixed resolve of the un- 
equalled lyric tragedian to persuade the house of the difficulty 
of ultimately replacing her. From the opening air, “'Tacea la 
notte”—the slow movement of which was rendered with genuine 
pathos, and the “allegro” with wonderful brilliancy—to the 
final scene, where the self-poisoned Leonora succumbs in the 
presence of her lover, just at the moment of convincing him 
that she is innocent, her performance was admirable alike from 
a dramatic and a musical point of view. Signor Mario, too— 
who has now recovered from the temporary indisposition that, 
year after year, memorializes his passage across the Channel— 
was quite himself, and, as a natural consequence, his Manrico 
was as nearly faultless as could be imagined. The song of the 
Troubadour (behind the scenes); the graceful apostrophe to 
Leonora (“ Ah, si bien mio”) and its fiery sequel, “Di quella 
pira,” where Manrico hastens to the rescue of Azucena ; the 
plaintive appeal from the prison (‘‘ Ah! che la merte”) in the 
scene of the “Miserere ;” and last, not least, the concluding 
duet, in which the indignant malediction, “ Va, ti abbomino, ti 
maledico,” yields to a burst of tenderness whe1i the fatal effects 
of the poison begin to show Manrico how cruel and unjust had 
been his suspicions, were, without reservation, displays of the 
highest excellence. Only once during the evening was there 
even a hint at failure ; and this happened in the “ cadenza” at 
the close of “Ah, si ben mio” (not a very striking ornamental: 
passage, by the way), which somewhat weakened the impression 
that otherwise would have been produced by a thoroughly per- 
fect example of cantabile singing. When Grisi and Mario, thus 
well disposed, are encouraged by an unrestricted command of 
physical resources into a resolute determination to gratify their 
hearers, it is not easy to over-estimate the value of their com- 
bined exertions, —— more splendid, anything more touch- 
ing and eee. than the duet between Leonora and Manrico, 
has rarely been witnessed on the Italian stage. Madame Csillag, 
by the manner in which she sang the melodious phrase, “ Ai 
nostri monti ritorneremo,” materially enhanced the artistic 
effect, her skilfully subdued tones in the dream of the sleeping 
gipsy contrasting exquisitely with the accents of the hero and 
heroine, whose passionate aud absorbing grief makes them alto- 
gether oblivious of the presence of a third person. This lady’s 
Azucena has not*been equalled as a picturesque and vigorous 
conception since Madame Viardot first impersonated the cha- 
racter in London, The scene in which, while narrating to her 
pretended son the story of her former life, the gipsy gives utter- 
ance to the despair that accompanies her remembrance of its 
most terrible and fatal incident, was a masterpiece of vocal 
declamation, made doubly impressive by its dramatic truthful- 
ness, Here and there a vestige of Teutonic exaggeration may 
have possibly been detected, but the whole was too intensely 
real, too vividly and poetically portrayed, not to extort the 
liveliest and most unanimous sympathy. Without touching on 
other points—in their way no less entitled to praise—we may 
add, that by her performance of Azucena, Madame Csillag has 
entirely justified the favourable opinion selicited by what was, of 
course, a far higher intellectual effort—her Fidelio, The first 
appearance of Signor Graziani—whose Conte de Luna chiefly 
resolves itself into the most musical, and in all respects satis- 
factory delivery on record of the popular air “Il balen del suo 
sorriso,” was another event which contributed to the general 
attraction of the performance. This gentleman’s voice—neither 
absolutely barytone nor absolutely tenor, but an agreeable fusion 
of the two—is as fresh and as beautiful as ever. His method of 
singing reveals no sign of modification ; but thatit was as ac- 
ceptable as al pg occasions was evidenced in the warm 
reception accorded to “Il balen,” which gained one of the two 
encores of the evening—the other being awarded to Madame 
Grisi and Signor Mario in the “Miserere,” After bestowing 
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such unqualified commendation, it would be superfluous to 
speak of “ recalls” and such-like manifestations of courtesy on 
the part of the public, which the habit of the age having made 
conventional, are too often indiscriminately awarded. 

On Saturday, instead of Fra Diavolo, which had been an- 
nounced, Dinorah was substituted, by desire of Her Majesty, 
who with the Prince Consort visited the theatre for the first 
time this season. 

On Tuesday the first ‘representation of Z/ Barbiere for two 
years attracted the most brilliant audience of the season. The 
fact of Mario having resumed his old part of Count Almaviva— 
his most finished and admirable impersonation in the opinion of 
many—gave additional interest to the performance ; while the 
first appearance of Madame Miolan-Carvalho, in Rosina, was 
anticipated with general curiosity. On no former occasion have 
we heard the great Italian tenor sing the music so exquisitely. 
So thoroughly does it suit him, that it is unaccountable how, 
under any circumstances, Mario should have resigned the part 
of Almaviva to another. As well might Tamburini in his best 
days have resigned the part of Don Giovanni to a barytone of 
less renown. The secession of Mario robbed the Barbiere of the 
chief among its very many attractions, and this, no doubt, was 
the reason of its being abandoned last season, for the first time 
since the institution of the Reyal Italian Opera, The sub- 
scribers and public may be thankful for any cause which brought 
him back to his post; for he positively never sang better than on 
Tuesday, and never produced a greater effect. From “ Ecco 
ridente,” to the trio, “ Ah, qual colpo,” his voice not only dis- 
played its unrivalled quality, but his vocalisation that ease, 
grace, and flexibility which have made him perhaps the most 
accomplished singer of Rossini’s music the stage has seen. 
Another powerful attraction was Ronconi’s Figaro, a masterpiece 
of a different kind, but no less incomparable than Mario’s 
Almaviva. The singing and acting of the two in the famous 
duet, “ All idea di quel metallo,” could not have been surpassed ; 
and without entering into further details about the performance 
of the prince of Figaros, we may say that Ronconi was in the 
true vein, and sustained the character of the mercurial barber 
with wonderful animation and esprit from “ Largo al factotum,” 
to the end. Madame Miolan-Carvalho was a charming Rosina, 
acting with infinite naiveté, and singing with wonderful bril- 
liancy ; but her voice being a high soprano, she was scarcely so 
much at home with the music as with that of Dinorah. The 
transposition of “ Una voce” from E to G is by no means with- 
out precedent, but the ornaments in many instances were far 
more elaborate and redundant than Rossinean. Mad. Carvalho’s 
success in Rosina, nevertheless, was decided. Signor Tagliafico 
gave a bold and vigorous sketch of Don Basilio, and M. Zelger 
did his utmost to render Bartolo amusing. The overture was 
encored with acclamations, and the same compliment paid to 
the terzetto, “ Zitti, zitti,” in the last scene. 


MUSICAL SOCIETY OF LONDON. 


Ar the fourth concert of the second season, which took place 
on Wednesday night in St. James’s Hall, this new and flourishing 
society—which counts among its members nearly all the chief 
professors and amateurs of music, foreign and native, residing in 
the metropolis—furnished a progranime in strict consonance 
with that element of its constitution which principally distin- 
er it from other associations of the kind. It will be seen, 

y the following, that a new work of ga * stuarame from the pen 


of an eminent living composer, was one of the prominent features 
in the selection :— 
Part I. 
Symphony in G minor eee ave +» Mozart. 
Cantata, “Christmas” (First ie i! rformance) G. A, Macfarren. 
art IT, 
Concerto in G, Pianoforte, Mr. Charles Hallé ... Beethoven. 
Aria, “Cangio d’aspetto” (Admeto), Madame 
Sainton-Dolby .., eae ose +» Handel. 
Grand Air, “Je suis sauvée enfin” (Le Domino 
Noir), Madame Lemmens Sherrington Auber. 
Overture (Guillaume Tell) .., a Rossini. 


Conductor—Mr, Alfred Mellon. 





A finer execution of Mozart’s incomparable symphony in 
G minor (the minuet and trio of which was encored), or more 
faultless indications of the times of each movement than those 
expressed by Mr. Alfred Mellon, we do not remember. The 
introduction of a symphony by Mozart was a happy idea, and 
never was perfect music more thoroughly appreciated. Another 
rich treat was the masterly performance of Beethoven’s superb 
and romantic pianoforte concerto by M. Charles Hallé, who 
played his part without book, with a readiness for which he is 
proverbial, and achieved a brilliant success. The orchestral 
accompaniments, so original, so elaborate, and so overflowing 
with rare faney, were given by the band to perfection. The 
least admirable feature of the evening was the overture to 
Guillaume Tell, in which the noise of the wind instruments 
completely drowned the stringed instruments. 

To the execution of Mr. Macfarren’s new cantata, and of the 
work itself, we have alluded in another page. 

The aria of Handel (though admirably given by Madame 
Sainton), and the song from the Domino Noir, did not create 
any particular impression. Madame Lemmens was by no means 
so perfect in Auber’s florid as in Mr. Macfarren’s legato music, 
ve we doubt very much if bravura is her forte, notwithstanding 
the flexibility and compass of her voice. 


PHILHARMONIC CONCERTS. 


Tue Hanover-square Rooms were crowded on Monday night, 
at the second concert, and yet the pe mang contained scarcely 
l 
I 








a new feature, as the following will show :— 
Parr I, 


Sinfonia, No.7... ses fi “= ... Haydn. 
Recit., Aria (Figaro), Mr. Santley ne ... Mozart. 
Concerto, No. 1, pianoforte, Herr Ernst Lubeck Mendelssohn. 
Scena (Oberon), Mdlle. Parepa ... Weber. 
Overture (Euryanthe) ... ace Weber. 

Parr II. 
Sinfonia Pastorale .. aie sty dia Beethoven, 
Aria (Siége de Corinthe), Mdlle. Parepa ... .-- Rossini. 
Berceuse, Tarantelle, pianoforte, Herr Lubeck ... Ernst Lubeck. 
Duetto (Agnese), Mdlle. Parepa and Mr. Santley _Paer. 
Overture (Pré aux Cleres)... Hérold, 


Conductor—Professor Sterndale Bennett, ‘Mus,D. 


If any proof were wauting that the Philharmonic Concerts 
owe their fame,-and must be indebted for continued longevity, 
to the influence of a certain series of acknowledged great works, 
the success of last night’s entertainment would suflice. Haydn, 
Mozart, and Beethoven, Cherubini, Weber, Spohr, and Mendels- 
sohn—with proportionate examples from the vocal music of the 
Italian masters, and occasionally, where incontestable merit 
warrants the innovation, an instrumental or vocal piece by one 
of our best English writers—would suffice to sustain the Phil- 
harmonic Society for another half century. The Musical 
Society of London and the New Philharmonic Concerts may 
find it in their interest to produce novelties, while the Monday 
Popular Concerts—the most remarkable institution of the kind 
ever established in this country—can afford to be universal, and 
to ransack the libraries of chamber-music, both ancient and 
modern ; but the Philharmonic Society has an exclusive mission 
—that of periodically affording its subscribers the opportunity 
of hearing, well executed, the most unblemished masterpieces 
of the art. And, after all, it is hardly too much to listen to the 
symphonies of Mozart and Beethoven (not to go further into 
particulars) once a year, or once in four-and-twenty months. — 

Haydn’s No. 7 (of the Saloman set)—the finale of which is 
one of its composer’s most genial, characteristic, and spon- 
taneous effusions—was played somewhat roughly, somewhat— 
as the French significantly express it—“en robe de chambre.” 
On the other hand, Beethoven’s magnificent musical poem was 

iven to perfection, the second movement especially (the 
ivulet), with a scrupulous exactness of detail which, amid 
their many striking page nan is not- often observed in our 
English orchestras, The times of every movement—thanks to 
the refined musical taste of the conductor—were irreproachable. 
Another grand performance was that of Weber’s overture 


to ELuryanthe—an inspiration which appears on all occasions 
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to exercise as potent a sway over the executants themselves as 
over the audience. The orchestral prelude to Le Pré aux Cleres 
is one of the feeblest specimens of its school that could possibly 
have been selected—not to travel back to Méhul, or even to 
Boieldieu, Auber has composed at least a dozen overtures to 
which this pale essay of Hérold’s is in no way comparable. 

The new pianist, Herr Lubeck, was well received. Never- 
theless his execution of Mendelssohn’s familiar concerto was not 
altogether satisfactory. The first movement was loud (louder 
playing, indeed, we do not recollect), but had little of the vigour, 

ess of the poetry, which other pianists, imbued with the spirit 
of the composer, have known how to impart. Strange to say, 
too (the prevailing fashion of “hurrying borne in mind), it was 
taken too slow. The same reproach applies to the finale, which, 
however, was in other respects more to the purpose, and while 
devoid of that indefinable something which goes bythe appellation 
of “charm,” did not fail to impress by its force and brilliancy. ‘I'he 
slow movement was the least attractive feature of Herr Lubeck’s 
performance. In his own music the new pianist shone to 
much greater advantage. His Berceuse and Tarantella are both 
fair specimens of the peculiar modern school now most in vogue, 
and were both admirably played. In short, if not (to judge him b 
this one performance) a strictly “ classical” pianist, Herr Lubec 
is at any rate a “ virtuoso” of the first rank. 

The singing was excellent—that of Mr. Santley in the splendid 
air of Figaro (too frequently omitted from the operatic repre- 
sentations) more particularly. Mademoiselle Parepa was won- 
derfully successful, not only in “ Ocean, thou mighty monster,” 
but in the florid bravura from Rossini’s Siege de Corinthe, which 
hardly comes within her means so readily as its companion. 





CONCERTS. 

Monpay Porviar Concerts.—The entire programme of last 
Monday was devoted to Mendelssohn, and as the musical public 
but a few days previous had been presented with a performance 
of the immortal master’s Elijah, on by far the most important 
scale that has yet been attempted, so the selection of this evening 
formed, as it were, an appropriate pendant, by affording an 
opportunity of listening to some of the choicest selections from 
the chamber music of the ever-to-be-lamented musician. The 
instrumental portion comprised, among other things, two 
quartets, E flat major (Op. 44) and F minor, No. 6 (posthumous) 
—the latter for the first time at the Monday Popular Concerts ; 
together with the trio in D minor, for pianoforte, violin, and 
violoncello, also for the first time. Sainton, Goffrie, Doyle, 
Piatti, and Charles Hallé (pianoforte), as executants, were a 
guarantee for a performance of the highest excellence, and the 
hearty applause of the audience bore testimony to the thorough 
appreciation of their efforts. In addition to this, Mr. Charles 
Hallé gave two solos in his most masterly and finished manner— 
the fantasia in F sharp minor, dedicated to Moscheles, and a 
selection from the Lieder ohne Wérte, played so exquisitely that 
the second and last were unanimously redemanded. Mr. Sims 
Reeves was also encored in “ The Garland,” and “The Hunter's 
Song,” both, we need hardly say, sung to perfection. A like 
compliment was also paid to Miss J. Wells and Mr. Cummin 
in the duet, “Zuleika and Hassan.” The London Glee an 
Madrigal Union, under the direction of Mr. Land, contributed 
“The Lark’s Song” and “The Nightingale,” and, the former 
being eucored, most unaccountably substituted a glee by the 
late Mr. Horsley. Mr. Benedict, as usual, showed himself a 
first-rate accompanyist. On Monday, May 2ist, the selection 
will be from various composers, when Herr Ernst Lubeck, the 
new pianist, is to make his first appearance at these concerts. 

SacreD Harmonic Soctery.—Haydn’s Creation was given 
last night for the first time this season. The principal solo 
singers were Miss Parepa, Mr. Sims Reeves, and Signor Belletti. 

HE Vocat AssocraTion.—At the performance of the Vocal 
Association on Wednesday evening next, May 16th, St. James’s 
Hall, the principal artists from Her Majesty’s Theatre will ap- 
pear, by the kind permission of E. T. Smith, Esq. 

Wooprorp (Essex).— A concert was given in the Lecture 
Room on Thursday week. The following artists assisted :— 

Miss Clari Fraser, Miss Leffler, Mr. John Morgan and Mr, 





Allan Irving, vocalists ; Mr. Langton Williams, pianist, the last 
named gentleman also officiated as conductor. Miss Clari 
Fraser created a marked impression in her two solos, Mr. Balfe’s 
song, “There is a name we never breathe,” and the old Scotch 
ballad, “ Huntingtower,” both of which were encored, and both 
repeated. Encores were also awarded to Miss Lefiler in the 
jacobite song, “ Bonnie Dundee,” and to Mr. Allan Irving in 
“The White Squall.” Mr. Glover's duet, “The Cousins,” sung 
by Miss Clari Fraser and Miss Leffler, was also bissed and 
repeated. Mr. Langton Williams played Madame Oury’s 
sparkling fantasia on airs from Rigoletto with good effect. 

Myppe.ton Hatt, Istixeron.—A concert was given at the 
above hall on Wednesday evening week, at which there was by 
no means a large attendance. The programme was of the tedious 
miscellaneous kind, and all vocal except one pianoforte per- 
formance. The artists were Miss Clari er, Miss Chipper- 
field, Miss Grace Delafield, Madame Laura Baxter, Mr. Gadsby, 
Mr. Suchet Champion, Mr. Barrett, and Mr. Weiss. Among 
the pieces worthy of mention were Beethoven’s song, “ Know’st 
thou the land,” and the Irish comic song, “ Barney O’Hea,” by 
Miss Clari Fraser—the former charmingly sung, the latter given 
with great point and rapturously applauded ; the canzonetta 
from Dinorah, “Ye maidens in spring-time,” and the popular 
ballad from Lurline, “ Gentle troubadour” (encored), by Madame 
Laura Baxter—both sung to perfection ; and Mr. Weiss’s song, 
“The slave’s dream,” rendered by himself with great power and 
redemanded. Mr. George Lake presided at the pianoforte, and 
with musician-like ability. 

Dustin—(From a Correspondent).—Most of the amateurs of 
music who come to Ireland pay an early visit to the two 
cathedral establishments which Dublin contains: to such folks 
it may be matter of interest to know that one of these buildings, 
the cathedral and collegiate church of St. Patrick, is about to 
restored, at the cost of £18,000 or £20,000, all of which is in the 
gift of one individual, the present Alderman Guinness, an in- 
habitant of the city, The building (a fair specimen of the early 
English style) has been under repair for some time; it is com- 
puted that at least four years additional will be required to 
carry out the proposed restorations, which are to be in ac- 
cordance with the plans of Mr. Carpenter, a distinguished 
English architect. However, what more nearly concerns the 
Musical Worid and its readers, are the repairs and additions to 
the organ of the Cathedral, an old specimen of Renatus Harris, 
and an organ which ill deserved the high repute it long 
enjoyed ; these additions, which were entrusted to Mr, Beving- 
ton, of Greek-street, Soho, comprise some three or four new 
stops to replace the damaged or out-of-date portions of Harris's 
instrument, The removal of the old swell (itself an extension 
of an “ echo ? and the erection of a new one to double O, con- 
taining the following stops:—1. Double open diapason and 
Bourden bass ; 2. Open diapasor ; 3. Stopt ditto; 4. Principal ; 
5. Clear mixture (2 ranks); 6. Sharp mixture (3 ranks) ; 7. 
Oboe ; 8. Cornopean; 9. Clarion, The great organ has been 
reinforced by a new claribel (8 feet itch in place of a huge 
mounted cornet) ; a wald-flute (to replace a tierce) and a beil- 
cramba (in place of a twelfth of colossal scale, which was indeed 
of larger dimensions than similar pipes in the open diapason). 
The great organ, thus amended, now contains :—1, Open diapa- 
son; 2. Small ditto; 3. Stopt diapason (metal); 4. Claribel 
(wood) to middle C ; 5. Bell-gamba (throughout) ; 6. Wald flute ; 
7. Principal; 8. Fifteenth; 9. Gangaialtens (3 pager 10. 
Tourniture (2 ranks) ; 11. Trumpet. ‘The choir organ, after the 
manner of Harris, borrows 3 stops from the great organ, 
namely, 2 diapasons and principal; and contains, in addition, 
a small-scaled stopt diapason, a dulciana, a flute and a fifteenth. 
The pedal organ (added some 30 years ago, by Fleetwood, of 
Liverpool) consists of 2 open diapasons of 8 and 16 feet pitch, 
reapecrnays Couplers—1l. Swell to G; 2. Ditto sub-octave ; 
3. Ditto to pedal; 4. Great to pedal. A tremulant to the 
swell completes what is now a very effective instrument, Messrs. 
Bevington are considered to have added to their reputation on 
this side of St. George’s Channel, by the above works, an ac- 
count of which will perhaps be acceptable to your organ 
amateurs. . 
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MUSIC AND THEATRES IN. PARIS. 


(From Our Own Correspondent.) 

Paris, April 18th. 
Tue lyrical season here, like a dying Pheenix, is slowly passing 
away, while from its ashes the much more brilliant season of 
London is emerging. The rival opera houses there are, doubt- 
less, as much a subject of conversation as they are here; and 
columns of the various theatrical papers are filled with the cor- 
respondence from London, relative to the various doings and 
chit-chat of the drama and opera; while Paris, like a giant 
refreshed, after a short respite of the last days of Lent, is 
plunging into a fresh series of balls, dinners, private theatricals. 
A propos of the latter, a rather sudden check has been given to 
the fashion of having the artists of the Thédtre-Frangais, to 
play in private drawing-rooms those charming little “ proverbes” 
of Octave Feuillet, Alfred de Musset, &. As it was found to 
exercise an injurious influence on the interests of the theatre, 
and also on the acting of the artists, so, by “decree,” they are 
forbidden, for the future, to exercise their talents in a way that, 
though lucrative for them, would have ended by materially 
affecting the interests of the ThéAtre-Frangais, The engage- 
ments entered into before this “decree” was passed will be 
allowed to be fulfilled, but no others incurred. plan is talked 
of by some enterprising company, to remedy, next winter, the 
deficit this would cause in the winter amusements. They pro- 
pose engaging, from various theatres, good artists, and keeping 
them as a troupe to be exclusively devoted to the acting in 
— drawing-rooms. The theatres, meanwhile, are rather 
anguishing, The performances at the Grand-Opéra, of Pierre 
de Médecis, have been interrupted for a short time, by an indis- 
osition of Mad. Gueymard-Lauters, Guillaume Tell was given 
ast week. Meanwhile, the sisters Marchisio have arrived in 
Paris, and the rehearsals of Sé¢méramis have commenced. There is 

some talk of Mdlle. Marie Sax, of the ThéAtre-Lyrique, bein 

engaged here. The Chateau Trompette, of M. Gavaert, that ha 
been put back at the Opéra-Comique in its rehearsals by the 
serious [illness of M. Coudere, is now rehearsing, with Mocker 
in Coudere’s part. The Roman d’Elvire is being played. The 
Belle Chocolatiére, in one act, by M. Paul Dupuch, is also in 
rehearsal, and there is also some talk of the Petit Chaperon 
Rouge, of Boieldieu, being given ere Madame Faure-Lefévre 
leaves. Mdlle. Marmion, of the ThéAtre-Lyrique, has been 
engaged at this opera. The privilege of the Thédtre-Lyrique, 
which was to have expired in a year, had recently been renewed 
by M. Carvalho till February, 1867. M. Réty will thus have 
nearly seven years of managerial career before him ; and more, 
in 1861, he will inaugurate the new Théatre-Lyrique, as the 
foundations of this building are already begun, and it is to be 
terminated by the 12th of next December. Madame Viardot’s 

benefit will soon take place, and Tamberlik will probably sin 

at it. Madame Viardot is going to sing one act of Armide, an 
the sleep-walking scene in the Macbeth of Verdi, with Graziani. 
After Beethoven's Fidelio, the Reine Balkir, of Charles Gounod, 
will be given. The Gymnase has no cause to complain of the 
new piece I gave you the sketch of last week, Jeanne qui rit, et 
Jeanne qui e. At the Vaudeville a little one-act piece of 
M. Ponsard, and another by M. Charles Hugo, have been 
aecepted ; meanwhile, Za Tentation, of M. O, Feuillet, goes on 
successfully, The Odéon has given a five-act drama by M. 
Charles de Courcy, entitled, Daniel Lambert, rather heavy and 
very French in style. The Gaité (why this name to a theatre 
where such lugubrious pieces are performed ?), not to be outdone, 
has given a kind of Anne Radcliffe melo-drama, turning on the 
rivalry of two brothers—the one, of course persecuted innocence, 
that triumphs in the end; the elder brother, the prosecutor, and 
the one who has the power, of course succumbing, dying in the 
end, Season the whole of the five acts with a fiberal amount 
of as assassinations, poisons, antidotes, and some masked 
statues, that only appear when one of the family of the 
Farnese (to which the two brothers belong) are to die, 
and a few other horrors, with a grand dénouément in the end 
of the triumph of persecuted innocence, and you have the 
Aventuriers (M, Victor Séjour’s five-act drama) before you, But 
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these terrible pieces seem at present almost an epidemic. The 
Porte St.-Martin has given another that out-Herods Herod, not 
so much in horrors as in improbabilities. And to go through 
the five acts of the Roi des Iles, and the wonderful events MM, 
E. Rollin and E, Westyn (for they are the F pc authors) have 
heaped péle-méle one a-top of the other, would require something 
more wonderful than the thread of Ariadne to extricate from 
the labyrinth they are in. The ever-wonderful Mdile. Déjazet, 
who decidedly does not intend to get old, has been playing in a 
little piece she played so well in long ago, The Marquis de 
Lauzun, . 

The concerts are still going on, though with less brilliancy, and 
therearefewerof them. pianist that,asalmostachild, the Conser- 
vatoire crowned at the same time as Jules Cohen, as first prizes 
of the Marmontel class, Wieniawski, has returned here after an 
absence of ten years. Like his brother, Joseph Wieniawski the 
violoncellist, he has acquired a good reputation in Germany. 
He now returns to Paris, and will give a concert in the Salle 
Herz, Thursday 26th, Mad. C. Remaury gave a ew good 
concert in the Salle Herz, with the assistance of M, Kruzer, 
M, and Mad, Lefébure-Wely, and Jules Lefort, who sang his 
song, “Chanson d’amour,” very well. , 

Death has again been busy in the dramatic world; Amant, 
the comic actor of the Thédtre du Palais Royal, has expired 
suddenly from inflammation of the lungs, A few days before he 
had been forming projects of retiring from the stage. Amant 
had been for thirty years on the stage, and was as much liked 
for his private character as for his talent. The widow of Talma, 
the Countess de Chalot, has also just expired. 

A very interesting ceremony took place in the church of St, 
Eustache, last Thursday. It was the inauguration of the pictures 
done in this church ; the Archbishop of Paris, the Prefect of the 
Seine, and the members of the municipal body of the town were 

resent. The performance on the organ was remarkable, and 

amberlik sang in his best style a motet, “Domine Deus,” of 
M. Bonetti. Meanwhile, the public works and improvements 
are going on as actively as ever, the click of hammer and the 
noise of the mason’s saw resounds through; and these horrid 
March winds, that are not yet over, throw clouds of brick and 
mortar dust into one’s eyes. The ball at the Duchess d’Albe’s, 
to be given on the 17th (yesterday), is put off till the 24th, on 
political motives. Two cousins of the Empress were taken 
with Ortega, in the last émeude in Spain, and of course, till their 
fate was known, no ball could have much charm for a relation. 
However, they have been, or are to be, pardoned. The gorgeous 
costume talked of, and that has been exciting so much talk, is 
going to be changed. And the Diana that was to have been 
will be invested in a domino, One of the quadrilles is to be 
composed of the elements; M. de Morny and the Princess 
Metternich will represent air—then there will be earth, air, fire 


and water. 
April 26. 


The great question as to the building a new opera-house for 
the French operas is at length quite decided. The building will 
be erected at the beginning of the Rue de Rouen and a street 
that is to run between the Boulevards des Capucins and the 
Chaussée d’Antin. The direction of the works is confided to 
M. Ronault de Fleury. The general plan was deposited the 
15th of this month, at the Mairie of the Ninth Arrondissement, 
in the Rue Drouot, and where for twenty days all observations 
of the public relative to the plan of the building will be received, 
As it is an undertaking that will probably cost twenty millions 
of francs, the pros and cons of the site chosen cannot be too 
attentively studied, Meanwhile, in what will be some months 
hence the old Grand-Opéra house, all goes on actively, Mad. 
Gueymard, who has recovered from her late indisposition, is 
gaining fresh laurels in Pierre de Médecis. The Sisters Mar- 
chisio are already studying their in Séméramis; the part 
of Assur is definitively given to Obin: indeed it is probable that 
the singers will be ready long ere the scenery is. The latter is on 
a scale of unwonted magnificence, and Ancient Babylon is to be 
resuscitated in all her splendour in this modern Babylon. We 
can thus judge, which is the most [neers should say the 
latter, Decidedly ; operas written by princes are windfalls to a 
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theatre. The illustrious composer of Pierre de Médecis has 
presented M. Dietrich, the leader of the orchestra, with a mag- 
nificent platina chain ; to M. Vaudrot, leader of the singing, 
a diamond ring; and to M. Victor Massé, director of the 
choruses, diamond sleeve buttons, Such brilliant tokens of 
gratitude are not to be disdained, though often a few words of 
heartfelt acknowledgment possess greater weight and more real 
value. Amongst such, we must cite the letter of Mad. Girard, 
the widow of the late chef-d’orchestre, at this house, to the 
artists of the Conservatoire, thanking them for the concert they 
gave for her benefit, and in memory of the old chief. Ina short 
time the Italian Opera will be deserted, and the foreign night- 
ingales, that have so often charmed us there, will have taken 
wing. Last week, Tamberlik appeared in the part of Saliuto, in 
Donizetti’s opera of the same name ; Mesdames Penco and 
Merly filling the other characters. It wasa grand “succés” for 
Tamberlik, who, with Mad. Penco, was recalled several times, 
Last Friday, Mad. Viardot’s benefit took place at the ThéAtre- 
Lyrique. Mad. Viardot sang the duo and sleep-walking scene 
of Verdi’s Macbeth with Graziani, the third act of Gluck’s 
Armide, and an air of Sonnambula. It were needless to add how 
brilliant: was the success of her benefit, the many recalls, or the 
frantic applause—due, not only to her great talents, but also to 
the courage with which she has fought against the invasion of 
common-place and second-rate music on the stage. Who, after 
her fine creation of Orpheus, or her acting and singing in 
Armide, could tolerate the evanescent trash with which we are 
overwhelmed, 

The concerts are still going on, Last week Duprez gave a 
concert, in which an opera entitled Jeanne d’Arc, the music 
by himself, the words by M. Edouard Duprez, was given. It 
was in three acts, with choruses, orchestra, decorations, &c. 
Madlles. Marie Bennet, Battu, and Monrose, and M. Lefranc, 
sang the chief parts; the whole evening went off very success- 
fully. The Association of the Musical Artists of France are pre- 
paring a solemnity of a new kind, to begin at the end of this 
month. It consists—not of a concert, but of a series of concerts, 
to be perpetuated from year to year. M. Beaulieu, of Nivet, is 
to be at the head of this. By his wish the concerts are to consist 
of the vocal music of the great masters, not usually performed in 
public, because it is not thought attractive enough. The music 
will be drawn from all schools, styles, and kinds, and the execu- 
tion will be as fine as is humanly possible. 

The weather here has been atrocious—snow, hail, wind, and 
rain. But so it is, apparently, all over the world. In Algeria 
snow has been falling, followed next day by siroccos. In Mar- 
seilles the same thing. But bad weather here never hinders 
gaiety ; and as the time to leave Paris approaches, the fever 
grows fast and furious. Suppers, quite in the English style, are 
the fashion now. The other night a ball was given at the Mar- 
quis d’Aligré’s, and dancing was prolonged all night : two sup- 
pers took place, and the guests departed at eight o’clock in the 
morning. That beats England. The grand ball, that has been 
as much talked of asa state affair, has come off, and nothing 
now remains but the brilliant recollection. The Empress did 
not wear her much-talked-of costume of Diana, but was in a 
domino. The great affair of the evening was the quadrille of 
the “Elements,” composed of sixteen of the greatest ladies of 
the court and court society, with a beautiful Polish lady as the 
goddess of the Earth. But what fairy pen can describe 
the scarlet, and gold, and diamonds of fire; the ethereal 
blue of air (in which element Madame de Morny appeared) 
the pale translucent green and silver of water— 
the fruits and flowers of earth, whose fair representatives, 
more wonderful than Atlas; bore the globe on their heads. They 
performed a fancy quadrille, with, of course, the and charm 
only great ladies can. It is to be hoped such balls are not, in 
the interests of the Opera, to be given often, as the beau monde 
would quite desert that temple to gaze on the drawing-room 
performances of their fairer brethren. Imagine, however, all 
that is fairy-like, all that taste could devise or money procure, 
in the decorations of the room, the wondrous costumes of all 
nations and ages, animated butterflies, Spanish flies, &., and 
you will have a faint view of the fancy all. They say there is 


no romance left in France; but the little anecdote I now give 
you would contradict the saying; A very charming young 
widow, and a lady of high family, was walking some short 
time since towards home, when she heard a voice call two or 
three times, “Madame! Madame!” She turned round, thinking 
she had perhaps dropped something, when she found her 
accoster was a handsome and elegantly dressed young man, 
She was turning away, when he said, “ For pity’s sake, listen 
to me: Iam dyingof hunger.” The iady gazed in astonishment 
at him. “It is not possible,” she said, “dressed as you are.” 
“ Tt is all I have left,” said he ; “everything else I have sold.” 
The lady reflected a moment, and then said, “There is my 
father’s address; I am going home now, you can call in an 
hour.” She went home, related the tale to her father, who at 
first thought she had been imposed on, but the entrance of the 
young man himself changed his ideas. He related his history. 
His father had been a minister under Louis Philippe, and left 
him a good fortune, which he had run through, and he was now 
in the state of extreme poverty he had described. The old 
gentleman asked him to dinner, went the next day and ascer- 
tained the truth of the history, asked him to his house two or 
three days running, got him a good appointment, and also got 
so attached to him, that he would no longer do without him. 
The lady’s little boy, and the lady herself, shared the sentiment. 
The gentleman, it were needless to add, became deeply attached 
by gratitude and admiration, and, being of a good family, the 
dénouément is easily told—they have just been married. 


JULLIEN FUND. 


ig illness of M. Jullien having, with fatal rapidity, terminated in death, it ha 
been resolved that the donations to the JULLLEN FUN Dshall be applied in th 
manner which would have been most in consonance with the wishes of the deceased 
had it been permitted him to express them, viz., to the relicf of his widow and 
family, who, by his loss, are left totally unprovided for. 
Committee for the distribution of the Jullien Fund. 

Mr. John Mitchell ; Mr. W. R. Sams; Mr. Thomas Chappell; Mr. W. Duncan 

Davison ; Mr. Robert K. a ;ant Mr. Jules Benedict, 
onorary Treasurers. 

Mr. John Mitchell, 33, Old Bond-street ; Mr. Thomas Chappell, 50, New Bond- 

street ; and Mr, W. R. Sams, 1, St. James’s-street. 
Bankers, 

Messrs. Coutts and Co., Strand ; Heywood, Kennards, and Co., Lombard-street ; 
London and County Bank, Hanover-square; who, as well as the Honorary 
Treasurers, have kindly conseuted to receive subscriptions. 


Subscriptions already advertised .. £410 10s. 10d. . 





Additional Subscriptions. 
#s. d. 

Ditto from gentlemen at 
St. Paul’s Churchyard, 
per J. Anson, Esq... 

Ditto from gentlemen a 
Waggon Bar, Longsigt, 
Manchester ee ee 

Ditto Ditto a 

Small subscriptions, per Mr, 
Hammond oe oe 
Messrs. Keith, Prowse, & Co. 
Mr. Austin .. ee ee 
Messrs, Bailey, Brothers . 


Proprietors of Punch 
Lady B, Lytton 0 ee 
Countess Caroline Bellew .. 
Dr, Besset Hawkins.. ze 
2nd Collection, Coffee Room 
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Henry Fentum, Esq. ‘ 
Dr, Roberts .. ia 
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H, 8. Flinn, Exa, .. os 
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», Mr. Hammond .. 
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», Messrs. Cramer and Co, ,, 
», Sunday Times Offices .. 
»» Messrs, Keith & Co,,perJ.N, 
», Messrs. Keith & Co. _ .. 
»» Messrs, Bailey, Brothers 
de Mr. yal 7 
me posit Ban ces . 
» Parkins and Gotto tay 
»» Messrs, Boosey & Sons .. 
Mrs. J ohn Hill ee oe 
A Washington Friend ee 
J. Williams, Esq., Debden 
Hall, Essex ee ee 
Thomas Fairbairn, Esq. .. 
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ONE SHILLING SUBSCRIPTION. 

Books to receive names are now placed at Mr. Hammond's (late Jullien’s), 214, 
Regent-street; Messrs. Cramer’s, 201, Regent-strect ; Messrs. Baily Brothers, 
Cornhill; Messrs. Parkins and Gotto’s, 24, Oxford-street ; Mr. Pask’s, Lowther- 
arcade; Messrs. Keith, Prowse, & Co’s., 48, Cheapside; Mr. Bignell’s, Argyll 
Rooms; Deposit Bank, Leicester-square ; Sunday Times Office ; Messrs. Boosey & 
Sons, Holles-street; Mr. Austin, St. James's Hall; Duncan Davison and Co., 244, 
Regent-street ; and at the principal music shops throughout the country. 


ER MAJESTY’S THEATRE.—This evening 
(Saturday), first appearance of Mdlle. Marie Brunettiin RIGOLETTO ; also 
the eminent danseuse, Mdlle. Clavelle. On Tuesday next will be performed for the 
first time, between the acts of the opera, a new and original ballet, in three 
tableaux, by Signor Borri, and produced under his personal superintendence, 
entitled SCINTILLA. Principal characters by Malle. Pocchini, Mdlle, Moncelvt, 
Mdlle. Morlacchi, Mdlle. Bioletti, M. George, and M. Durand. On Thursday 
next, SEMIRAMIDE. Arsace, Madame Alboni (her first appearance this season) ; 
Assur, Signor Vialetti; Idreno, Signor Belart ; Oroe, Signor Vialetti ; and Semira- 
mide, Mdile. Titiens (ber first appearance in that character). Conductor—Signor 
Arditi. Box-office open daily from 10 to 6. 


ER MAJESTY’S THEATRE —First Night 
of RIGOLETTO. First appearance of Mdlle: Marie Brunetti. This 
Evening, Saturday, RIGOLETTO, 1) Duca, Signor Mongini; Rigoletio, Signor 
Ronconi (his first appearance this basen Sparafucile, Signor Vialetti; Marullo, 
Seest Soldi; Borsa, Signor Mercuriali; Maddelena, Madame Lemaire; and 
Gilda, Madile, Maria Brunetti (her first oe in this re ke Conductor, 
Signor Arditi. Grand Pas de Deux by Madlle. Pocchini and M. Durand. The 
— = commence at § o'clock. Pit tickets, 8s. 6d,; gallery stalls, 5s. ; 
gallery, 3s, 


| OYAL ITALIAN OPERA, COVENT GARDEN.— 
Second Night of FRA DIAVOLO. On Tuesday next, May 15, for the 
second time this seasov, Auber’s Comic Opera 
: FRA DIAVOLO. 
Principal characters by Madame Miolan-Carvalho, Mdlle, Corbari, Signori 
Gardoni, Neri-Baraldi, Polonini, Tagliafico, Zelger, and Ronconi, 
EXTRA NIGHT—Next Thursday. 
On Thursday next, May 17, for the second time this season, Mozart’s opera 
DON GIOVANNI 











Principal characters by Madame Grisi, Malle. Csillag, Madame Penco (her 
us appearance this season), Signori Gardoni, Ronconi, Tagliafico, Polonini, 
and Mario, 

First Night of LA GAZZA LADRA. First te ong wy of Mdlle. Didiée. 
On Saturday next, May 19, will be performed, for the first time this season, 


Rossini’s Opera 
LA GAZZA LADRA,. 

Ninetta, Madamo Penco (her first appearance in that character) ; Lucia, Madamo 
Tagliafico; Pippo, Mdlle. Didiée (her first appearance this season); Podesta, 
Signor Ronconi; Fernando, M. Faure (his first appearance in that character); 
Fabrizio, Signor Tagliafico ; Isacco, Signor Lucchesi; Georgio, Signor Polonini ; 
Antonia, Signor Rossi; and Gianneto, Signor Gardoni. 

Conductor—Mr. COSTA. 

The Opera commences at half-past 8. Pit tickets, 7s. ; amphitheatre stalls, 7s. 
and 5s. ; amphithcatro, 2s. 6d. 

A GRAND MORNING CONCERT will take place in the New Floral Hall, on 
Wodeene May 30, commencing at 2 o’clock, Full particulars will be duly 
announ le 





NOTICE. 


Tae Musica Wortp may be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
in advance ; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 

Three lines tabiat thirty words)... .. ... 23, 6d. 
Every additional line (ten words) 0s. 6d. 


Errata.—In the review of “Za Prussienne,” by Mr. Raikes, (page 
279) the third and fourth musical illustrations on the second column 
should change places, Page 280—in the fourth illustration on the 
second column— naturals should be added to the B’s in the bass. In 
the notice of the Society for the Encouragement of the Fine Arts, for 
“Mrs. Cunningham,” read “Mr. B. Cunningham.” We may take this oc- 
casion of requesting our correspondents to aim at a little more clearness 
—not so much in their style as in their-manuscript. 
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THE cantata of Christmas (produced for the first time at 
the last concert of the Musical Society of London*), will 
undoubtedly add to the high reputation already enjoyed by 
its composer, whose May-Day (originally produced at the 


* Wednesday, May 9th. 














Bradford Festival of 1856) created so lively an impression 
at one of the performances of the Musical Society of London, 
last year. That May-Day was a work of remarkable ability 
was universally admitted; but that Christmas has still 
greater merit is, we think, unquestionable, On the whole, it 
may be unhesitatingly stated, that no English musician, 
from the time of Purcell to the present epoch, has written 
anything in its way more genuine and masterly. With the 
poem, Mr. Macfarren has been quite as fortunate as in the 
instance of the Bradford cantata. The subject may be less 
essentially dramatic, but it has been treated by Mr. Oxen- 
ford so ingeniously that, in the absence of any bond fide 
story, we have a stirring dramatic scene, every incident of 
which is more or less interesting. The cantata opens with 
an antiphonal chorus, in which the two choirs alternately 
celebrate the dark and the bright side of winter. The 
grumblers begin :— 
2nd Choir.—“ The trees lift up their branches bare 
Against the sky : 
Through the keen and nipping air, 
For spring’s return they seem to cry, 
As the winds with solemn tone 
About them sadly moan.” 


Whereupon the advocates of the frosty period retort :— 


1st Choir.—* OJd Winter’s hand is always free 
He scatters diamonds round, 
They dart their light from every tree, 
They glisten on the ground. 
Then who shall call the branches bare 
When gems like those are sparkling there.” 

At the conclusion of this Penillion-like contest, the oppo- 
nent minstrels chime together—in song, at least, if not in 
sentiment :— 

2nd Choir.—“ Come in, and closely shut the door 

. Against the wintry weather ; 

Of froet and snow we’ll think no more, 
While round the fire we sit together.” 


1st Choir.— “ Rush out from every cottage door, 
*Tis brave and bracing weather ; 
A madder throng ne’er met before, 
Than those who now have come together.” 

The music expresses with great felicity the contending 
feelings suggested by the words—the strains allotted to the 
proselytes of winter being as energetic and jovial as those in 
which its detractors give vent to their antipathy are lugu- 
brious. This fine choral introduction is succeeded by a 
recitative and romance for soprano, “ Welcome blest season” 
—an apostrophe to Christmas, the general tone and purport 
of which may be gathered from the opening lines of the 
second division :— 

“ Christmas comes ; and friends that long have parted 
Meet to change the loving grasp once more ; 
Many who have wandered, weary hearted, 
Gladly seek the old familiar door.” 

The soft and soothing character of this piece is in thorough 
keeping, and rarely have the endearing associations connected 
with the subject been wedded to more graceful melody. 
The romance gives way to the famous old English “carol,” 
first given in unison by the chorus ; then with ony, on 
which two sections of the choir are engaged, while the other 
two sing the tune ; and lastly, in combination with a new 
subject, in a different measure, allotted to the orchestra, the 
theme of the “carol” being sustained by the entire choir as 
a plain song. The effect of all this is as fresh and vigorous 
as the contrivance is masterly. The next division consists 
of a “ Christmas tale’—for contralto solo, with chorus—~ 
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* A bleak and kindless morning had broke on aaa 
Where, shunning Danish foemen, the good King Alfred lay.” 
This is built upon the story of King Alfred, on the eve 
of a victory over the Danes, relinquishing his last loaf of 
bread in favour of a mendicant pilgrim—and is so admirably 
treated in the poem, that had we space we should be tempted 
to cite it in eatenso. We must be content, however, to add 
that the music is worthy of the poetry, and that in the in- 
troductory recitatives the imitation of the old English style 
of melody—which, by the way, is a prevalent and character- 
istic feature of the whole cantata—is here most signally 
successful. The burden, at the termination of each verse,— 
‘« The heavenly King who reigns on high 
Bless him who hears the poor man’s cry,” 
first delivered by the solo voice, and then echoed, in full 
harmony, by the chorus—has something analogous to the 
response of the people in Mendelssohn’s Zlijah (Part I.), 
when the prophet petitions for rain, the serene loveliness of 
which, however, it modestly emulates, without in the slightest 
degree being open to the charge of plagiarism. An exquisite 
little duet for women’s voices—* Little children, all rejoice” — 
agreeably contrasts with the foregoing. The words remind 
us that to manhood the enjoyment of to-day may be checkered 
with anxious thoughts for the morrow, while, to childhood, 
the happiness of the moment is all in all, tempered by no 
sad experience, weakened by no conflicting doubt. The 
contrast is well presented in the last four lines :— 
“ There is not a joy so true, 
But we dread its change to sorrow ; 
Ah, it is not so with you, 
Having days without a morrow.” 
Nothing can be more unaffected and spontaneous than the 
music to which Mr. Macfarren has wedded this duet. The 
finale—in chorus throughout—represents a festive celebration 
of the Christmas day’s amusements, the various incidents 
that makes up the sum of its substantial cheer and innocent 
sports being successively portrayed in brief and appropriate 
terms. The mistletoe, with its envied privileges, is, of course, 
not overlooked. Here the chorus again assumes the anti- 
phonal form, the first choir giving a (useless) warning :— 
‘Nay, be cautious, gentle maid, 
As you pass that hanging bough 
With the berries white arrayed; 
For there’s one has made a vow 
That those lips he will invade; 
And he’ll keep it, we’re afraid,” 
To which the second choir emphatically retorts by repudiating 
the idea of mistletoe-law ever being abolished. Perish the 
thought! The wassail-bowl, blind-man’s buff, snap-dragon, 
&c., ad infinitum, are all remembered ; and the subjoined 
“ general chorus” brings this merry cantata to an end :— 
“ Varied sports the evening close, 
Dancers form in busy rows ; 
Hoodwink’d lovers roam about, 
Hope to find the right one out, 
And when they fail how merry is the shout! 
Round yon flickering flame of blue 
Urchins sit—an anxious crew; 
Dainties rich the bold invite, 
While from the fire the timid shrink with fright. 
Welcome all, welcome all, 
*Tis merry now in the vaulted hall. 
The mistletoe is over head, 
The holly flaunts its berries red, 
The wassail-bowl goes gaily round, 
Our mirth awakes the echoes round, 
All eyes are bright, all hearts are gay, 
Thus ends our Christmas day.” 


In setting this concluding scene, Mr, Macfarren has pro- 





duced a most effective and exhilarating climax to a com- 
position that does him equal credit in an artistic and a 
national sense; the thoroughly Hnglish tone which he has 
maintained from first to last—while only interpolating one 
existing melody (the “carol”)—being no less worthy of 
admiration than its abstract musical beauties, or the inge- 
nious contrivance and successful treatment for which it is 
everywhere remarkable. A question might be legitimately 
raised as to whether, when—the subject-matter being national 
—the aim of a composer is to preserve a strictly national 
feeling, the point of view should be, invariably and as a 
sine qud non, taken from the English gor of between two 
and three centuries ago? No one will deny that the 
Italians, French, and Germans, have a national style of 
music at the present time; and yet Rossini, Auber, and 
Weber—who may fairly be accepted as types of their respec- 
tive nationalities—have little or nothing in common with 
their harmonious ancestors of ages back, Christmas is as 
appropriate to the nineteenth as to the sixteenth century ; 
and Mr. Oxenford might with quite as much justice have 
parodied the vernacular of Spenser and Jonson as Mr. Mac- 
farren the melody that prevailed in the time of Elizabeth, or 
during that which succeeded the Restoration, We are bound 
to add that in Christmas this imitation of the elder melody 
is not slavishly done, and that several numbers—instance 
the romance (for soprano), the song about King Alfred (for 
contralto), and the charming duet for women’s voices— 
while quite as English as the rest, are the unquestionable 
inspirations of an Englishman, by the side of whom even Sir 
Roger de Coverly would figure as an ancient. But in his 
choruses, Mr. Macfarren seems to have considered it indis- 
pensable to seek his tune at the same well as his forefathers. 
Were we not convinced that this gentleman is one of the 
few capable of writing music, neither Italian, French, nor 
German, nor even a mixture of the three, but purely English, 
and at the same time English of the period in which we 
live, we should have refrained from these remarks, and 
indeed from any critical objection, satisfied with awarding 
well-earned praise to a composition of distinguished merit 
and originality. 

The performance on the whole was remarkable—con- 
sidering that the work had only the benefit of a single 
rehearsal (a fact, by the way, of which the Musical Society of 
London, while professing so much, has no reason to brag). 
The principal singers—Madames Lemmens Sherrington and 
Sainton — were all the composer could possibly have 
desired, both in their solos and in their duet. The band, 
too, under Mr. Alfred Mellon, as usual, did wonders ; but 
the chorus was by no means as efficient as might have been 
wished on such an occasion as the first public trial of a new 
and important work by an English composer. The audience, 
however, thoroughly ‘elighted with the music, were not 
merely indulgent but enthusiastic in their applause. There is, 
indeed, every reason to believe that this performance will 
prove the forerunner of others, and that Christmas is destined 
to add one more to the brief catalogue of lasting musical 
works which our national repertory can beast, 








Tr was exactly a quarter past ten by the clock of the 
Edinburgh Castle, when in walked Panurge, with a thick 
book under his arm, looking so wondrously important, that 
even Pantagruel involuntarily touched his hat at his ap- 
proach, and Epistemon bowed his head with reverence. A8 
for John the Waiter, he executed an Oriental salam. 
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“T am going,” said Panurge, “to write a comedy.” 

«“ Oh, is that all,” said Pantagruel, cocking his hat on one 
side, and looking as insolent as possible, to compensate for 
his involuntary act of humility, while Epistemon took a 
pinch of snuff, and John the Waiter perked up his head, as 
if he thought himself a great deal better than his com- 

any. 

And mark,” proceeded Panurge, not a whit daunted, 
“my comedy shall be original—ay, British original,—and 
it shall have a title such as no one hath ever devised. Yes, 
my comedy shall be called Borough-English ; or, last come 
Jirst served.” 

“ Truly,” said Pantagruel, restoring -his hat to its normal 
position, “thy title is recondite and conceited.” 

“T like the humour of it much,” observed Epistemon, 
while John the Waiter took up an empty tumbler, and, 
slowly cleansing it, listened to Panurge with almost idola- 
trous attention. 

“Look ye, how I fashion my fable,” continued Panurge, 
I have a designing Yorkshire mother.” 

“ Hast thou, indeed ?” said Epistemon, 

“T mean I introduce such a personage in the play,” said 
Panurge. “Now this designing Yorkshire mother con- 


triveth that her daughter, Callirhoe, shall be engaged to the 
Kent, decedsed before the 


eldest son of a wealthy man of 
commencement of the fable.” 

“Then she hath her way,” observed Epistemon, “ and, 
snapping her wicked fingers to the multitude, she may say :— 

‘Populus me sibilat ; at mihi plaudo, 
Ipsa domi; simul ac nummos contempla in areca,’ 
or she may piace her thumb on her nose and extend her 
little finger, a form of mockery that, as perhaps thou 
knowest, correspondeth to the antique indignities enume- 
rated by Persius, when he saith :— 
*O Jane! a tergo quem nulla ciconia pinsit, 
Neo manus auriculas imitata est mobilis albas, 
Neo lingue, quantum sitiat Canis Appula, tantum,’ ” 

“Ay, ay,” cried Panurge, “but this vile woman of 
Murcia, whom I pelt with the whole first satire of Horace, 
having first reduced the same into peas of wit, to be shot 
through the shooter of intellect,—this base Yorkshire 
mother shall find the truth of that sound maxim of Publius 
Syrus (the pet author, as thou knowest, of the Zntr’Acte)— 


‘Cito improborum leeta ad perniciem cadunt.’” 


“Which,” remarked Pantagruel, with much affability, “ is 
thus Hellenized by Joseph Scaliger :— 

‘ds eis Kady mirrovew af kaxdv tbxai.” 

“For mark you,” resumed Panurge, “ when she hath irre- 
vocably bound her daughter to the man of Kent, she shall 
discover that the lands of the aforesaid man are subject to 
the ancient law of gavelkind, and that therefore he is com- 
pelled to divide his estate with his thirteen brothers.” 

“Gavelkind,” murmured John the Waiter to himself, 
with intense respect, while a conveyancer’s clerk, who had 
been devouring a chop with much vulgar noise, moved his 
Jaws quietly, that he might the better attend to the discourse 
of Panurge. 

“Her second daughter,” continued Panurge, his cheeks 
swelling, and his eyes brightening with infinite pleasure, 
“she marrieth to the eldest son of another great family, 
which owneth half a county, and when the wedding is over 
she shall discover that the estates are all held by the tenure 
called ‘ Borough-English,’ by virtue whereof they descend to 
the youngest son, to the exclusion of his seniors, Yea, and 





she shall be further mortified by the marriage of the 
younger son, whom she hath missed, with an humble girl, of 
whom she hath refused to purchase a ha’porth of lucifers.” 

“Thou dost grandly indicate the solemn tricks of the 
Goddess Fortune,” remarked Epistemon, “ whom thou reve- 
rently clothest with a judicial wig. This amalgamation of 
destiny with Coke upon Littleton is new.” 

“ Panurge,” said Pantagruel, “thy work is pregnant with 
sound morality, I respect thee as I never respected thee 
before. If thou studiest hard—if thou plungest deep into 
the comedies of Aristophanes, Plautus, and Terentius, feeding 
thy fancy with fragments of Menander, thou mayest in 
course of years write a play like the Goose with the Golden 
Eggs.” 

% Nay, nay,” said Panurge, “I attempt not such sub- 
limities. But I have not yet done. The designing mother 
marrieth her third daughter to the only son of a man who is 
possessed of two-thirds of a county, and whose estate is 
entailed,” , 

“ Egad !” cried Pantagruel, “thou hast well guarded thy 
astute Murcian against further freaks of fortune. She may 
burn Littleton with a fire made of hisown coke. Ha! ha! 
blind goddess, what has become of thy Gavelkind and thy 
Borough-English now ?” 

“Yet,” said Epistemon, “if the Yorkshire-woman 
triumpheth thy moral will be bad, and thou wilt have ill 
served the cause of virtue.” 

But she will no¢ triumph !” shouted Panurge, while John, 
the waiter, rubbed his hands in a furor of expectation. 
“ No, the entailed estate is limited to the issue of the father 
by his first marriage, which produced no increase to the 
population. The son is the result of a second marriage, and 
therefore will not touch a square foot of ground—beyond 
so much as is required for his burial—the father being what 
the jurists call a tenant-in-tail, after possibility of issue 
extinct, which is virtually the same thing as a tenant 
for life.” 

At this announcement Pantagruel and Epistemon, rising 
from their seats, gave a deafening cheer, in which they were 
joined by John the Waiter and the conveyancer’s clerk, and 
after which, they (with the exception of John the Waiter), 
sat down. 

“All these three vials of black-letter wrath,” proceeded 
Panurge, “I pour at once on the head of the Yorkshire 
mother in the third act ; but that the audience may not be 
too violently shocked and startled by the simultaneous explo- 
sion of Gavelkind, Borough-English, and possibility-of-issue- 
extinct, I break the fall, as it were, by the distribution of 
scraps of legal learning over the entire play, In every act 
a barrister shall come on, and read apposite portions from 
the second volume of Blackstone, winking, meanwhile, at the 
audience, and pointing to the crafty female.” 

“I think,” said Pantagruel, reflectively, “that on the 
appearance of that barrister I shall retire for a while from 
the theatre, and take beer.” 

“The skeleton of the play is marvellous,” said Epistemon. 
“T could say it is an exceedingly well-boiled skeleton ; it is 
so amazingly dry. But with what flesh dost thou purpose 
to clothe it ?” 

“ Here is flesh enough,” exclaimed Panurge, opening the 
big book he had carried under his arm—“here is flesh enough 
to stock Leadenhall-market. This book containeth a vast 
treasury of phrases, which apparently combine the pungency 
of the jest with the virtue of the moral precept, and yet 
convey no meaning whatever, Thus do I take the shape 
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of a Juvenal, but I really hit nothing, and thus everybody 
is pleased, while none are offended. I shall not have to say, 
like Horace— 

‘Sunt quibus in satira videor vincis acer ;’ 


Nor on the other hand, shall I, like Horace, be pronounced 
‘sine nervis, when they see how vigorously I use my 
scourge.” 

“T will liken thee to a boy,” said Epistemon, “ who 
lustily playeth at whipping-top without the top.” 

“Give us a taste of thy tragical mirth,” said Pantagruel. 

“ Why, for instance,” said Panurge, turning over his book, 
“a man shall say in a pointed manner, ‘ Virtue is like a 
gooseberry ; the soundness of the pips doth not prevent the 
exuberance of the bristles.’ To this another shall retort, 
‘Then compare it rather to the green gooseberry than to the 
red, for virtue is more allied to the verdure of innocence, 
than to the crimson of wrath.’ Then a lady shall interfere 
and say— Rather let virtues be compared to currants, for 
they grow on one stalk—and happy is the gardener who 
knoweth the position of the root. These be my playful 
conceits—but at times I will speak doctrinally. Thus my 
philosopher shall say: ‘Love can no more exist without 
animosity than propinquity without fortitude ; and on 
another occasion, he shall remark :—‘The universe is so 
balanced, that though vice kicketh the beam, the index 
trembleth at the ruddy glow of virtue.’ But this is my 
crack sentence—my bonne bouche. An exceedingly venerable 
party shall say :—‘ In my early youth I heard a child cry 
for the moon, and I exclaimed, ‘Fractious innocent, thou 
knowest not how soon the moon may cry for thee.’” 

“Set down this in thy book,” said Pantagruel, “ Although 
the clock of the Edinburgh Castle seemeth to go backwards, 
when reflected in the looking-glass, yet need we not, on 
that account, send for the clockmaker.” 

“ Add this,” said Epistemon ; “Those who open a book 
upside down, must not be astonished if they find the title- 
page at the end.” 

“Perhaps you will condescend to add this,” suggested 
John, “ He who gives exactly a shilling, when he is served 
with a shilling’s worth of brandy and water, can scarcely 
expect the gratitude of the waiter.” 

‘Thank ye, John,” cried Panurge, “I will give that to 
my low comedian.” 

“ And thy barrister may say this,” observed the con- 
veyancer’s clerk, “ A tenant without a joint for his dinner 
may nevertheless be a joint-tenant.” 

“ But is there no probability that folks will grow weary of 
this discourse,” asked Pantagruel. “I feel that the thought 
of it already inclineth me to slumber. Methinks thy play, 
read to Argus, would have answered the same end as the 
soporific lyre of Hermes.” 

“T have provided subtle antidotes against the possible 
tedium of mine own wit,” answered Panurge. “Thus, 
whenever the dialogue in my first act shall be found dull, 
my second young man shall accidentally set light to a 
window-curtain, and occasion a vast consumption of red fire, 
The second act endeth with the explosion—very loud—of a 

-pipe.” 

“ And the third act ?” enquired Pantagruel. 

“ Ah, the third act will be safe enough, through the spice 
I shall put into the metrical tag, which will be somewhat in 
this fashion :— 

‘ Although our scenes of ancient tenures treat, 
Without your fayour, they are incomplete ; 





From Gavelkind some intrest we have sought, 

But yet, if you’re not kind, our gavel’s nought ; " 
Still, with this mighty thought, our hopes we clench, 
That Borough-English is not Borough-French. 

Our Act of Parliament contains this clause, 

And pass it must, when back’d by your applause.’ ” 

“On the night when thy play is acted,” said Pantagruel 
gravely, “I will sit here, and thou shalt come and tell me of 
its fate.” , 

“J,” said Epistemon, “shall pursue the same course as my 
noble master, satisfied that I cannot go wrong in following 
so bright an example.” 

“ And, Master Panurge,” said John, “if you have any 
tickets to give away, let me have them for another night.” 

Eatina is one of the pleasantest things in this world, espe- 
cially when it is combined with drinking. It is certainly 
the first, and probably, also, the last of our enjoyments. As 
infants, we cry for food; as children, we fight for it ; as 
youths we, for a time, perhaps, do not think so much of it 
as of less nutritious though more poetical delights ; but 
when once the age of dreams has passed, the taste for eating 
reasserts itself, and does not again desert us until the ban- 
quet of life is fairly at an end, and our mouths are shut for 
ever. 

Full of these solemn thoughts, three travellers might have 
been observed, the Friday before last, wending their way 
towards St. Martin’s Church cab-stand. 

“ Hansom ?” inquired five sonorous voices. 

“No,” answered the travellers, for there were three of 
them, “ we want a four-wheeler.” 

Joyfully, and with tolerable appetites, the trio caused 
themselves to be driven to the London Bridge station, where, 
having provided themselves with tickets, they entered a 
train about to start for the Crystal Palace. For three hours 
they listened to the solemn strains of the Hlijah, and thought 
how much better they had heard it performed at Exeter 
Hall. Then there was a talk of dinner, for the three were 
outrageously hungry ; but the least voracious of the party 
having suggested that it would be as well to see the statue 
of Mendelssohn uncovered before dining, the wished-for 
meal was postponed until, to the discordant accompaniment 
of a military band, a cloth was removed from the head of 
the marble Mendelssohn. The unimposing ceremony hav- 
ing been completed, “ Let us dine!” said the three 
amateurs. 

“Let us dine!” responded each to the voices of the two 
others, and the only question now was, where the dinner 
could be procured, 

“Tt must be good!” said one, for he was not only a- 
hungered, but was now faint and weary from much pushing, 
and in urgent need of a succulent and stimulating repast. 

“Tt must be particularly good,” added the second, bent 
upon compensating himself for his long abstinence. 

“ Tt must be infernally good!” exclaimed the third, whose 
delicate stomach was suffering from a vacuum which it 
abhorred. 

There are four categories of dining places at the Crystal 
Palace, corresponding more or less to the four estates of the 
realm ; with the notable variation, however, that the press— 
which all who are treated civilly by it admit to be the fourth 
estate—makes it a rule to regale itself in the first dining- 
room. The three lovers of music did or did not belong to 
the press, but, at all events, they determined to feast in the 
first or five-shilling banqueting hall, where, for a crown, 
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you may have soup, fish, enérées, toasts, salad, ice-pudding 
and desert — if you can only prevail upon the waiter 
to bring them to you. Our wonld-be diners could 
not even prevail upon the waiters to find them 
seats, which, it is true, would have involved the ejec- 
tion of those already sitting down. Indeed, the only ad- 
vance made to them was from the man who sat at the receipt 
of custom, and who kindly proposed that they should pay 
their money, and take their chance. This liberal offer was 
not accepted. 

“Go we,” said he of the delicate stomach, “to the second 
dining-place, where, for four shillings, joints reeking hot, 
vegetables, salad, and a species of pastry may be obtained.” 

“But no,” said the more Epicurean of his two friends ; 
“for where there is a best and a second best, the best alone 
is for such as we ; and though Strange be an honest man, 
yet surely he is no fool, and for four shillings would not give 
one anything worth the eating.” 

“ Let us eat of what we can get,” urged the third, piously ; 
“Men have dined for four shillings before now ; besides,” 
he added, “ we can have extras.” : 

The money-taker at dining-place No. 2, did not posi- 
tively object to take their double florins from the hungry 
men, but as the tables were full the opportunity was not 
allowed him. 

Then the enemy of four-shilling dinners cried out in his 
adversity (for his appetite sorely troubled him), that a two- 
shilling dinner was good enough for the like of him, and by 
force of entreaty prevailed upon his not really unwilling 
companions to follow him to the two-and-twopenny esta- 
blishment—the twopence, we must explain, being a tax 
levied for the special benefit of the waiter. 

For two shillings {—no, not for twenty pounds, could the 
unfortunate three have obtained eating-room in the dining- 
place of the third category. 

There was now only one course open to them—to those 
men who longed for three courses, It was a terrible alter- 
native, but they had to make up their minds either to enter 
the eighteen-penny saloon devoted to the consumption of 
cold meat, and attack such beef and ham as might be within 
their reach, or to depart dinnerless from the - Crystal 
Palace, 

Four and sixpence was paid, or rather five shillings, for 
here, as at the other refectories, it is found advisable to 
secure the waiter’s fee beforehand. And the precaution is 
intelligible enough, for who, with a full knowledge of a 
waiter’s incapacity, would, of his own free will, give him 
twopence for not being waited upon? However, the three 
tickets were purchased, the vendor saying politely, as he 
handed them to the hungry ones, “You must get your 
dinners as you can.” 

The recommendation was both sensible and kind, but it 
was all very well to say “Get your dinners as you can ;” 
these men could not get them at all. They admit, it is true, 
that after a delay of a quarter of an hour, some pieces of 
bread in a fossil state, two knives with blots of mustard on 
the blades, three pewter forks, and an apology for having no 
clean tankards for bitter ale, were brought td them. They 
affirm that ten minutes afterwards three platefuls of whitish 
beef were laid before them, and further aver that the said 
and so-called beef was in flavour by no means bovine. 

The three travellers having now tried in vain every 
possible means of obtaining a dinner, hot or cold, cheap or 
dear, at the Crystal Palace, had evidently nothing to do but 
to confound the tardy waiter and the tasteless beef and 





travel back to London, where they dined and (by the bless- 
ing of Moet) drank in a style of befitting luxury. 

After the second bottle, one of the three said—“TI 
thought Strange managed the refreshment department so 
admirably ?” 

“ D—— Strange!’ exclaimed one of the others. 

“I quite agree with the last speaker,” remarked the 
third ; “but why,” he inquired, “do they publish such 
things as this about him ?” 

And taking up an evening paper, he read aloud one of 
the well-known paragraphs in which the abilities of Mr. 
Strange, as a caterer for the public, are set forth. 

“T'll tell you,” said the gentleman with the weak stomach ; 
but, as the waiter at this moment made his appearance with 
a fresh bottle, he omitted to explain. 








JULLIEN’S LAST WALTZ,* 

WE are much in error if the publication just issued by 
Messrs. Boosey, under the above title, fails to cite universal 
interest. As we have seen the manuscript, we can testify 
to the genuineness of its authorship; and assuredly this 
last production in his especial line of one who wrote such a 
multitude of charming dance-pieces, deserves the attention 
of all upon whom this genial and attractive form of music 
exercises a sway. In premising that “ Jullien’s Last Waltz” 
is quite worthy of the pen that traced the Rosita Waltz, the 
Original Polka, the Prima Donna Waltz, the Moldavian 
Schottische, and a dozen more things as perfect in their way, 
we bring forward enough to prove that Jullien’s melodic 
invention was as bright and happy towards the end as at any 
earlier period of his life. We cannot afford room for more 
than a short extract ; but let the first theme of the first 
figure (of which we must cite the top line) speak for itself : 
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A more graceful, gentle, unaffected tune was never found 
by composer to set the feet in motion. It is as pretty, too, 
asit is graceful, and once heard, will for ever remain a 
pleasant consoler, when, the heart being depressed, the mind’s 
ear conjures it up from the hidden recesses of the memory. 
Poor Jullien! he should have lived to write a hundred 
such. He was a Strauss in his way, although those who 
knew him well are aware that he had that within him of 
which a Strauss, however gifted, could never have dreamed. 


* “ Jullien’s Last Waltz,” (Boosey and Sons.) 
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Artist’s Votunterr Ririz Corps.—At a general meet- 
ing of the corps, held on Tuesday last, the following 
nominations were made for officers:—A. J. Lewis, Esq., 
F. Leighton, Esq., and A. Nicholson, Esq.; Lieutenant 
Phillips to be Captain of the 2nd Company; Ensign 
Millais to be Lieutenant. By the untiring exertions of 
Viscount Bury, Captain Commandant, the corps has made 
rapid progress towards efficiency, in company and battalion 
movements, and the various exercises with the rifle are gone 
through with remarkable steadiness. Amongst the musical 
members of the corps already enrolled are Messrs. H. 
Blagrove, R. Blagrove, Barnby, Cusins, Ciabatta, Wilbye 
Cooper, Cummings, Deichmann, Deane, Hullah, T. Harper, 
C. Harper, jun., Malsch, Nicholson, Newsham, Perugini, 
Payton, Perks, Radcliff, Sims Reeves, Severn, Montem 
Smith, Schroeder, J. Thomas, H. Thomas, Lewis Thomas, 
Turner, Watson, Waltzig, A. White, Winn, &c. 


MOZART—CHILD AND MAN. 
(Continued from page 258, Vol. 38.) 
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The Same to the Same. 
Miian, October 20th, 1770. 

Ws arrived here on the 18th, after staying a whole day at Padua. 
The Philharmonic Academy of Bologna has unanimously admitted 
Wolfgang among its members, and delivered to him the letters patent. 
This was done without all the usual forms and preliminary ordeals. On 
the 9th September, at four o’clock in the afternoon, Wolfgang was 
obliged to appear in the hall of the academy. There the princeps aca- 
demia and the two censors (who are all old-chapel masters) gave him 
an anthem from the antiplionary, which he had to arrange for four 
voices in an adjoining apartment to which he was conducted, and shut up 
under lock and key by the apparitor. When he had finished, it was 
examined by the censors and all the chapel masters and composers, and 
the votes were taken with black and white balls. All the balls came 
out white. He was called in; at his entrance the applause was general, 
and congratulations greeted him from every side. After the princeps 
had intimated to him his admission, he returned thanks, and the thing 
was done, During this time I was shut up in another direction, in the 
library of the academy, with the persons who accompanied me. Every- 
one was astonished that he should have executed his task so rapidly, 
seeing that many have been three hours finishing an anthem of three 
lines. But you must know that it is by no means an easy matter; for 
this species of composition excludes a number of things which cannot 
be admitted into it, of which he was informed beforehand. He had 
finished in something more than half-an-hour. The apparitor brought 
us the diploma of the establishment, Among other things it contains 
these words—“ Testamur Dominum W. A.M, inter Academia nostra 

MaGisTROS compositores adscriptum fuisse.” 

P. 8. from Wolfgang.—My dear Mamma, I cannot write, my fingers 
ache with writing recitatives. I beseech, you dear mother, to pray for 
me that my opera may succeed, and that afterwards we may all happily 
meet together. I kiss your hands a thousand times, and to you, dear 
sister, I shall have a thousand things to say. But when? God knows, 
and Godalone. If it be God’s will I will open my heart to you, and 
that ere long, I hope. Meanwhile, I embrace you a thousand times. 
And so we have lost poor Martha, We shall join her, with God’s help, 
in a better world. 

86. 
The Same to the Same. 
’ Milan, October 27th, 1770. 

We shall leave Milan, with God’s help, after the middle of J anuary. 
We shall proceed to Venice by way of Brescia, Verona, Parma, Vicenza, 
and Padua, and await at Venice the end of the carnival and a few con- 
certs during lent, which is, they say, the best time for making one’s 

eppearanoe. I should like to return through Carinthia, for I haye 
seen the Tyrol, and have no pleasure in travelling the same road twice 
like the dogs. : 

We often had a visit from Misliwetschek, at Bologna, and frequently 
went to see him. He wrote an oratorio at Padua, and is starting for 
Bohemia, He is aman of honour, and we have contracted a sincere 
friendship with him. 

P. 8S. from Wolfgang.—All-beloved sister! Thou knowest I am a 
great chatterbox, and that nevertheless I have abandoned you. What 





is to bedone? Ino longer speak, and only make signs, for the son of 
the family is deafand dumb. But my time is chiefly spent in writing 
my opera, I am very sorry I cannot serve you for the minuets you 
desire; however, if it be God’s will, you shall teceive them at Kaster 
and myself into the bargain, 1 know nothing more, Adieu, pray 
for me, 


87. 
The Same to the Same. 
Milan, November 8rd, 1770. 

Wolfgang thanks you for all your good wishes on his anniversary, 
and he hopes, when God shall permit, to see each other again to t=20me 
your joy and happiness, by realising all that you desire concerning him, 

For the rest there is nothing new. We await with impatience the 
new year, or at least Christmas. Untill then there will ever be some- 
thing to be done, something to think of, something to apprehend; a 
failure may perhaps await us—oranges instead of bouquets—and con- 
sequently anxious and agitated days. Patience! So many enterprises 
have succeeded with us, God be praised, and have turned to our honour. 
We shall, in like manner, with ’s assistance, pass safely through tho 
annoyances and inevitable grievances which every chapel-master has to 
endure from the rabble of virtuosi (virtuosen-canaille). 

P.S. from Wolfgang.—All beloved little sister of my heart, thanks 
for your good wishes! I am consumed with longing to see you again 
at Salzburg. To return to the subject of your congratulations, I 
almost suspected it was M. Martinelli who had drawn up your Italian 

hrase. But as you still preserve your character of Mother Prudence, 
and have had the sense to +3 em immediately after, in Italian, the 
compliments of M. Martinelii, 1 was ashamed of my suspicions, and I 
said to papa, “ Good Heavens, when shall I possess as much wit and 
wisdom as my sister?” “Yes,” replied my father, “it is true!” 
Whereupon I rejoined, “I am sleepy,” “Well,” said he, “then lay 
down your pen;” The which I am doing. Adieu. Pray God my 
opera may succeed, I am, your brother, tired of writing, 


No. 88, 
The Same to the Same. 
Milan, November 10, 1770. 

When from time to time my kind friends add, as they lately did, o 
piece of pleasantry to their letters, they really perform a work of 
charity, for Wolfgang is at this moment so seriously occupied, and, 
therefore, so serious, that I am glad when anything amusing falls into 
his hands. Let my friends pardon my silence. I am less apt at 
writing than ever. ‘Thou wilt be astonished one day at the large sharo 
of presence of mind, prudence, and foresight required of us to escape 
safely out of the storm. We have, God be thanked, gained the first 
battle, and beaten an enemy who betook himself to the prima donna, 
with the pieces which she was to sing, persuading her to refuse those 
of Wolfgang. We have all these pieces here. They are quite new. 
Neither she nor ourselves know who has composed them. She re- 
fused them all at the hands of this plotter, and she is beyond herself 
with joy at the pieces which Wolfgang has composed for her according 
to her wishes and desires ; her Maestro Lamprignani, who has rehearsed 
her part with her, praises it unceasingly to the skies. Another storm 
is gathering in the theatrical horizon, which we can desery afar off. 
We shall weather it with a little dexterity and help from Above. But 
do not get wondering at all this; these are inevitable occurrences which 
happen to the greatest masters, Provided we keep our health, tho 
rest is nothing, All this is not to be taken too much to heart, 


No. 89. 
The Same to the Same. 
Milan, November 17, 1770. 

Wolfgang has had his usual cold. 

Between this and yesterday we have encountered the second storm. 
Whatever may yet happen, and all sorts of difficulties are likely to 
arise, we are full of hope. It is a rare piece of good fortune to see in 
Italy an opera gain the approving votes of every one. ‘Too many fac- 
tions exist to prevent it. One thing is certain, however, that we have 
surmounted many obstacles, We shall also get over the storm actually 
raging. We usually go out a-walking in the afternoon, for I will not 
have Wolfgang write after meals, except under the most pressing 
necessity, 

You imagine the opera is finished—you are greatly mistaken. As 
regards our son, he would have had time to finish two operas, But in 
Italy everything goes to the devil’s content. The primo uomo does not 
arrive till to-day, Wolfgang is waiting for him to write his second 
air; he does not want to have double work, and prefers that he should 
be here, in order to make the coat to his measure, 


To be continued. 
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Messrs. DUNCAN DAVISON & CO.,’S 
PUBLICATIONS: 


NEW VOCAL MUSIC. 


“ MERRY LITTLE MAUD,” and “ Under the Linden 
TREE,” composed expressly for Mr, Elliot Galer by W. Meyer Lutz, are 
published, price 2s. 6d. each, by Duncan Davison and Co., 244, Regent-street, W. 


“« 4 RE THEY MEANT BUT TO DECEIVE ME,” 
(On Kocka) Mazurka polonaise, sung with dis ished success by Herr 
Reichardt, is published by Duncan Davison and Co., 244, t-atreet, W. 
In the Press—‘‘ G Wight,” wingealio, cradle-song) composed and sung by 
Herr Reichart, will be published w days, price 2s. 6d, 


“MHE SULIOTE WAR SONG,” by Brinley Richards, 
sung with distinguished success by Mr. Santley, is published, me 8., 
by Duncan Davison and Co., 244, Regent-street, W., where the followin, 
compositions of Mr. Brinley Richards may be obtained, ‘‘The blind man an 
summer,” sung by Miss Palmer, price 2s. 6d.; “The harp of Wales,” sung by 
Mr. Sims Reeves, price 2s. 6d, ; and “ Ethel,” romance for the pianoforte, price 2s. 


“MMHE DEW-DROP AND THE ROSE,” by G. A. 

Osborne, is published, price 2s. 6d., by Duncan Davison and Co., 244, 
Regent-street, W., where ‘‘ Pauline,” Nocturne, for the pianoforte, by G. A. 
Osborne, may be obtained, price 3s. 


“QYMPATHY,” by E. Aguilar, poetry by Ellis Bell, 

is just published, price 2s., by Duncan Davison and Co., 244, Regent- 
street, W., where “Sunset Glow,” Reverie, for the pianoforte, by E. Aguilar, 
may be obtained, price 3s. 


‘T WOULD I WERE A BUTTERFLY,’ by A. 
Schloesser, is just published, price 2s. 6d., by Duncan Davison aud Co. 
244, Regent-street, W. 























“TXLOWERS! LOVELY FLOWERS,” by Charles 

McKorkell, is just published, price 2s. 6d., by Duncan Davison and Co., 
244, t-street, W., where may be obtained ‘‘ Souvenir de Gluck” (Armide), 3s., 
and ‘La Joyeuse,” Souvenir des Champs Elysees, 8s., composed for the pianoforte, 
by C McKorkell. 


“MMHE STEPPING STONES,” by Henry Baker, poetry 
by Charles Mackay, Esq., is published, price 2s., by Duncan Davison 
and Co,, 244, Regent-street, W. : 


. AWAKE, LITTLE PILGRIM,” poetry by the Rev. 
D. T. K. Drummond, and “ Look on the brightest side,” com by 
Maurice Cob price 2s, 6d. each, are published by Duncan Davison and Co., 244, 
ent-street, W., where may be obtained ‘The Glory of Scotland,” favourite 
national airs, for the pianoforte, arranged by Maurice Cobham, price 8s. 


WO CHAMBER TRIOS, by Adolfo Ferrari, for Soprano, 
Mezzo-Soprano, and Contralto,—No. 1, “ Come, Sisters, let us dance and 
sing,” price 2s. 6d.—No, 2, ‘‘Come, Fairies, come, the stars shine bright,” 2s. 6d., 
are published by Duncan Davison and Co,, 244, Regent-street, W:, where may be 
obtained, Eight Ballads, by Adolfo Ferrari, price 2s. each, 


“INTHE MEADOW GATE,” by G. B, Allen, is just 
published, price 2s, 6d., by Duncan Davison and Oo., 244, Regent-st., W. 


¢ W ERT THOU MINE,” by Frank Mori, composed 
expressly for, and sung by Mr. Sims Reeves with the 
coon published, price 2s, 6d., by Duncan Davison and Co., 244, ent- 


“L EONORA,” by Elizabeth Stirling, is published, 
price 23., by Duncan Davison and Oo., 244, Regent-street, W. 























® PRETTY ROSEBUD,” by Julius Seligmann, (composed 
expressly for Herr Reichardt), is published with German and lish 
words, price 2s,, by Duncan Davison and Co., 244, Regent-street, W. 


(THREE FOUR-PART SONGS, by G. A. Macfarren, for 
two tenors and two basses, No. 1, “The fairies’ even song,” price 2s. ; 
No 2, “The world’s festivals,” price 88.; No. 8, “The arrow and 
price 2s, The above have been sung with greet 
Choir, Mr. Benedict’s Vocal mn, and the 
Siac i cana Pl meat 

in i follo v com; ions 0! . G. A, 
price 2s, 6d., and “The thoughts a peak $ 





NEW PIANOFORTE MUSIC. 


“TMHE HIGHLAND ECHO,” by W. H. Holmes, for the 
ianoforte, price 3s., is published by Duncan Davison and Co., 244, Regent- 
+» Where may be obtained W. H. Holmes’s Selections for the drawing- 


street, 
“Inspiration,” by 


room, of Pianoforte Works by eminent composers. No, 1, 
Wolff; No. 2, ‘‘Gaiety,” by Handel. Price 1s, each. 


“TMNHE REINDEER GALOP,” by Louis Diehl, is just 

published, beautifully illustrated in colours, price 3s., by Duncan 
Davison and Co., 244, ent-street, W., where may be obtained, price 2s., 
“Yet ere I seek a distant shore,” composed by L, Diehl, and sung with great 
success by Mr. George Perren. 


“ DELLA. ADORATA,” by Jules Brissac, Fantaisie 

de Boudoir (on two favourite Italian airs) is just published, price 
8s., by Duncan Davison and Co., 244, Regent-street, W., where the following com- 
positions by Jules B may be obtained, “ Bella Figlia’ (Rigoletto), price 
2s. 6d., and ‘‘ Quando le sere” (Luisa Miller), price 3s, 











« PENSEZ A MOI,” réverie by R. F. Harvey, is just 
published, price 8s., by Duncan Davison and Co., 244, Pepect toons W. 





“4A ULD LANG SYNE,” by Albert Dawes, with 
variations for the pianoforte, is just published, price 5s., by Duncan 
Davison and Co., 244, Regent-street, W. 


A NTONIO MINASI’S New Work on the Flute, 

‘PER SCALAS ASCENDIMUS,” is published, price 7s. 6d., by Duncan 
Davison and Co., 244. Regent-street, W. ; where the ‘Carnival of Venice,” arranged 
with Variations for TWO FLUTES, (with pianoforte accompaniment) by Antonio 
Minasi, may be obtained, price 5s, 








DUNCAN DAVISON & CO., 244, REGENT-STREET, W. 
DR. RIMBAULT ON THE PIANOFORTE, 
Now ready, 


HE PIANOFORTE ; its Origin, Progress, and Con- 
struction, &c., &c. 1 vol., royal 4to, 486 pages, illustrated with a Frontis- 
— > = and 58 Woodcuts and Diagrams. ice (to non-subscribers), bound 
in cloth, Ss. 
N.B.—Subscribers are requested to furnish the publishers with instructions 
for forwarding their copies. 


USIC for EXPORTATION.—No house can offer so 

extensive and varied a Catalogue of Works in every branch of Music, and 

so well adapted for safe investments, as that of Robert Cocks and Ce. Catalogues 
of all classes of music gratis, and post free. 


O SHIPPERS.—The PIANO BOOK for the Colonies.— 
HAMILTON’S MODERN INSTRUCTIONS for the PIANOPORTE, en- 
larged and fingered by Czerny. 258th Edition, 4s. Liberal allowance to dealers. 
Also, “‘ Hamilton’s Modern Instructions for Singing,” 16th Edition, 5s. 
Extract from Indian Cor: mdence :—*‘ I have never met with a work so 
well — in my opinion, to supply the want of a tutor as Czerny’s ‘ Hamilton’s 
Modern Instructions ;’ itis exceilent in its way.”—Sealcote, Punjaub, August 28, 


1859, 
London: Robert Cocks and Co. 

















song, ‘Rough wind 


“AFARY STOOD THE CROSS BESIDE,” words 

published by permission of ©. Fox, Esq., music composed and 
dedicated to the Rev. T. M. Bellew, 8.C.L., by William Sudlow. Price 2s. 6d, 
London: Addison & Co., 210, Regent-street, W. 





W. RAIKES’ WORKS FOR THE PIANO- 

@ FORTE.—Just published, ‘Marche Impériale,” dedicated by special per- 

mission to his Majesty Na leon III, All the works of this talented composer 

may be obtained at Rudall, Rose, Carte, and Oo., Charing-cross, and at Keith, 
Prowse and Co.’s, 48, Cheapside. 





Second Edition, Folio, pp. 40, stitched. Price, complete, 7s. 6d. 


R, ROSS’S Useful Morning and Evening Full 

@ Service in F, for four voices, with organ accompaniment. Separately 

7 ~_ Jubilate, 88.; Magnificat and Nunc Dimittis, 3s. $ 
. A. Novello. 


EW SONGS BY J. W. DAVISON, 3 es 
that moanest loud,” (sung by Mr. Santley at the Monday Popu' $ 
‘Swifter far than Summer's fi ght,” (sung by Palmer at the onday Popular 
Concerts) ; *‘ False friend, wilt thou smile or weep,” Beatrice’s song in the enci 
ae by a A ey ey at the ow Fe Concerts, James's 
11) ; , le ; , 
Th abots My {=e 2, and 8, of Vocal Illustrations of Shelley. 





settings of Shelley, by Mr. J. W. Davison, 
D 


t moanest loud,’ is a good song.”—Atheneum, 
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BOOSEY’S 
PART-SONG MISCELLANY, 


A COLLECTION OF 


ORIGINAL PART-SONGS, CHORUSES, &c. 


BY CELEBRATED COMPOSERS. 
PRICE THREEPENCE EACH NUMBER. 


‘* Welcome, Heavenly Peace,” Four-part Song eo +» Frank Mori. 
. “ The Bud is on the Bough,” Four-part Song—(Male Voices) Frank Mori. 


_ 


2 
3. ‘‘ And were they not the Happy Days?” Four-part Song .. Frank Mori. 
4, ‘Beauty is dead,” Four-part Song, ee a «e +» Frank Mori. 
5. “ Who shall be Fairest?” Four-part Song. oe -» Frank Mori. 
6. ‘‘O spare my Tender Flowers,” Four-part Song ..  .. Frank Mori. 
7. “ Ripe Strawberries,” Five-part Song .. os oe .» J. L. Hatton. 
8. ‘Smile, O Heaven, upon the Day,” Chorus (Satanella) .. M. W. Balfe. 
9. ‘‘ Sancta Maria,” Chorus(Dinorah) .. mm me -» Meyerbeer. 
10, ‘‘ A Legend of the Rhine,” Part Song (Male Voices),. Henry Smart. 
11. ‘“‘The Hostess’s Daughter,” Part Song (Male Voices) Henry Smart. 
12, ‘‘ The Rover,” Part Song (Male Voices).. oe oe +» Henry Smart. 
18, ‘‘ The Three Wishes,” Part Song .. oe « J. Pech. 


14. “ O’er the calm and Sparkling Waters,” Chorus(Les Vépres) Verdi. 

15. ‘‘ Lowly we do bend before Thee,” Quartet (Dinorah) -. Meyerbeer. 
16. ‘‘ A Capstan Chorus,” Chorus (Male Voices) .. ; -» Henry Smart. 
17. “The Return from the Tavern,” Chorus (Dinorah) .. +. Meyerbeer, 
18, ‘* Good Night,” Quartet (Martha) eo oe oe -. Flotow, 


Boosey and Sons’ Musical Library, Holles-street. 





POPULAR JUVENILE MUSIC, 


PIANOFORTE RECREATIONS FOR JUVENILE PERFORMERS. 





Price One Shilling each number. 


FIRST SERIES—‘ SATANELLA.” 
1. The Power of Love. 8. Our hearts are not our own, 
2. The Slaves’ Chorus, 4, Oh would she but name. 


SECOND SERIES—“ DINORAH,” 
1. The Shadow Air. | 8, Fanciulle (canzonet). 
2. Santa Maria. 4, Hunting Song. 


-THIRD SERIES—“ MARTHA.” 


1. M’ appari tutt’ amor, 8. Servants’ Chorus, 
2, Drinking Song. 4. Finale to First Act, 


FOURTH SERIES—CHRISTY’S MINSTRELS. 


1. Beautiful Star, and Ring de Banjo, 4, Nelly Gray. 

2. Good News from Home, 5. Hard Times, 

8. We are coming Sister Mary, and 6. I’m off to Charlestown 
Wait for the Waggon. 


FIFTH SERIES—DANCE MUSIC. 
1. Maud Valse, | 8. Satanella Quadrille, 
2. Kénigsberg Polka. 4. Pantomime Galop. 





Boosey and Sons, Holles-street. 


HOPIN’S MAZURKAS, Edited by J. W. Davigon. 

Published this day, price 8s., music size, CHOPIN’S MAZURKAS For 
PIANOFORTE, complete with Portrait and Biographical Critical Preface by 
J. W. Davison, This edition is very beautifully engraved, and printed on the 


best r, 
sg Boosey and Sons, Holles-street. 





USSEK AND WOELFL, Edited by J. W. Davison, 

Published this day, in 1 vol., price 4s., music size, uniform with Chopin, 
Dussek’s Plus Ultra and Woelfl’s Ne Plus Ultra Sonatas for Pianoforte (as performed 
by Miss Arabella Goddard), with a Biography of each Author, anda critical account 
o! 


their works, by J. W. Davison. 
Boosey and Sons, Holles-street. 





“ TANET’S CHOICE,” by Claribel.— Boosey and Sons 
beg to announce that this popular Song (as sung by Madame Sainton-Dolby) 


is now ready for delivery. 
Boosey-and Sons, Holles-street. 


RINLEY RICHARDS’ “RIFLEMEN FORM 
MARCH,” performed by the Band of the Royal Horse Guards. Arranged 


for Pianoforte by Brinley Richards, price 2s. 6d. 
Boosey and Sons, Holles-street. 











UHE'S “DOMINO NOIR,” new brilliant Fantasia 


for Pianoforte. Price 3s, 
Published this day by Boosey and Sons, Holles-street. 





RINLEY RICHARDS’ “THOU ART SO NEAR.” 
Reichart's celebrated song arranged for Pianoforte by Brinley Richards. 
Price 4s, Boosey and Sons, Ho)les-street. 


OR THE ORGAN.—SANTA MARIA and 

MARCIA RELIGIOSO.—The celebrated Coro and Marcia in <7, xb 

Opera DINORAH, arranged from the full score for the organ, with Pedal Obbligato 
by J. T. Stone, price 3s, Boosey and Sons, Holles-stree 


EYERBEER’S NEW WORK—“ ASPIRATION”’— 
CANTIQUE. (Short Anthem.) The words from the original Latin of 
Thomas a Kempis, ‘‘ De imitatione Christi.” Composed for 81X VOICES (three 
sopranos, two tenors, and bass), with Recitatives for a BASS SOLO, and Organ 
or Harmonium) accompaniment ad libitum, by GIACOMO MEYERBEER, 
ice, in score, 48. London: Duncan Davison and Co., 244, t-street, where 
Meyerbeer’s setting of the Lord’s Prayer, for four voices, 3s., and the Serenade, 
for eight voices, “‘ This house to love is holy,” 4s., may be obtained. 


Cy Y’S ETUDE DE LA VELOCITE ; Boosey’s 

Cheap Edition, in three parts, 1s. each, Czerny's 50 Exercises (from tho 
set of 101), price 1s. Bertini’s 25 Studies Op. 29), in two books, 1s. cach. 
Boosey’s Shilling Pianoforte Tutor, 86 pages. music size, Post-free. Boosey 
and Sons Holles-street. 


HEAP EDITION OF MOZART’S TWELFTH 

MASS and ROSSINI’S STABAT MATER, arranged in the most effective 

manner for the Pianoforte, by Henry Smart, price 3s. each, complete, or hand- 
somely bound, 5s, each, Boosey and Sons, Holles-street, 


EW SONG FOR THE VOLUNTEERS.—* The Good 
J Old Days,’’ Patriotic son wage ee by J. L. Hatton, price 2s, 6d, Pub- 
lished this day by Boosey and Sons, Holles-strect. 


> 

O VOLUNTEER RIFLE CORPS.—Boosey and Sons 

military band instruments, reed and brass, as well as bugles, drums and 

fifes, have been used and approved of by almost every regiment in the service, at 

home and abroad. Those regiments that contemplate the formation of a band, 

are invited to apply to the firm, who will be happy to recommend them competent 

bandmasters, and render any further assistance that may be required.— v 
and Sons, Holles-street, London. 


ASE'S PATENT CONCERTINAS, «as used by 
Signor Regondi and Mr. George Case, are remarkable for their superior tone, 


and being less liable to get out of tune than any otber lish Concertinas. 
Prices from four to twelve guineas each, Manufactured oy Been and Sons, 


Holles-street. 


VANSS ENGLISH HARMONIUMS.—Full par- 

ticulars of these unrivalled instruments to be had of the manufacturers, 

Boosey and Sons, 24 and 28, Holles-strect, London, Manufactories at Wells-street 
and Davies-street, 
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